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IV The Tomb of St. Peter

S. PIETRO IN VATICANO today is a church brought into being by an accumulation of genius.
The colonnades, which replaced the atrium of the ancient and medieval basilica and curve
around the square before the present basilica, are the work of Gian Lorenzo Bernini (1656~57).
Of course Bernini was given some assistance and some direction. Carlo Maderno’s facade was
in place when he began work, and the obelisk that once adorned the median divider of Nero’s
Circus situated slightly south of the basilica was reerected in its present location in 1586, The
new church itself, begun in 1506, was completed as a Latin cross, with a long nave by Maderno
ending in the crossing covered by Michelangelo’s dome. But the original plan of Bramante
and then Michelangelo was a Greek cross. The Latin cross design was introduced by Pope
Julius II relying on Raphael and Giuliano da Sangallo. Then over the course of the sixteenth
century the Constantinian basilica was torn down, while a series of master architects struggled
over the final design. The basilica faces east onto Piazza S. Pietro. Its apse is turned toward
the west.

St. Peter’s is also a church built for pilgrims (fig. 4.1). It offered them a magnificent setting
in which to approach the tomb of the apostle and, thanks to Maderno’s nave, offered space
sufficient for the crowds that came from near and far for the great feast days. Like all great
Christian churches of the Middle Ages and later centuries, it gave the pilgrim some intimation
of the glories of paradise to which the Christian life would surely lead. Everything about the
interior is gigantic. The cherubs supporting fonts of holy water along the nave dwarf whomever
approaches them. The bronze baldacchino of Bernini which towers over the papal altar below
the dome has none of the canopy-like delicacy of medieval ciboria. It is an imperial monument
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THE TOMB OF ST, PETER 121

Fig. 4.1 §. Pietro in Vaticano. Nave. Photo Center for Old World Archaeology and Art, Brown University.

worthy of Solomon himself, whose temple, and from it the Column of the Flagellation, was
evoked by the four spiral columns that are its most prominent feature. (The bronze for the
baldacchino was acquired by stripping the Pantheon porch of the sheathing of its roof beams,
not without some satirical comment from Romans comparing the Barberini pope [Urban VIII,
1623-44] to the barbarian looters of ancient Rome.) Finally, surrounded by an explosion of
alabaster, one sees the dove of the Holy Ghost in the apse. All around papal tombs and colossal
saints are overshadowed by their setting,

At the base of the dome, in dark letters on a gold mosaic background, there run the words
of Jesus in St. Matthew’s Gospel, “You are Peter and upon this rock [ shall build my church.!
It is St. Peter, the first bishop of Rome, who justifies the primacy of the Roman Church, a claim
enunciated forcefully by Rome since the time of Leo the Great (440-61). The basilica that
bears St. Peter’s name was erected over the place where Constantine and the Christians of his
day believed the apostle’s tomb was located, and the archaeological investigation of this site
led to one of the most courageous, difficult, and disputed excavations of modern times.

In the basilica immediately before the papal altar one can look down over a balustrade
into a lower level (fig. 4.2). This is the confessional of the basilica, given its present form by




122 THE TOMB OF ST, PETER

Fig. 4.2 §. Pietro in Vaticano. Confessional. Photo Center for Old World Archaeology and Art, Brown University.

Maderno, illuminated by ninety-five lamps kept burning day and night and decorated with
marble and intarsia work.

At the west end of the confessional behind a gold door made by Benvenuto Cellini there
is the Niche of the Pallia (figs. 4.3, 4.4). The pallium is a narrow band of white wool trimmed
with black silk worn by the pope and archbishops and occasionally conferred on bishops asa
special mark of favor. Today the pallia, which are consecrated once a year in a service at San
Giovanni in Laterano, are kept here. Throughout the Middle Ages each pallium was lowered
through an opening (a fenestrella) down a shaft (a cataract), where it remained overnight in
proximity to the relics of the apostle.2

The simple pilgrim, too, could approach the tomb with the expectation of participat-
ing in its wondrous grace. Gregory of Tours (ca. 530-94) describes the experience of visiting
Peter’s tomb as follows:

His tomb is located beneath the altar and certainly is a thing of rarity. But one who
wishes to pray having opened the gates that enclose the tomb, reaches a point
above it. There a small window makes an opening and putting his head inside the
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Fig. 4.3 S. Pietro in Vaticano. Niche of the Pallia. Photo Center for Old World Archaeology and Art,

Brown University.
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Fig. 4.4 5. Pietro in Vaticano. Section through the confessional, the Niche of the Pallia, and the Cappella
Clementina, Afier Esplorazioni.

supplicant asks what he needs. Nor is there delay in answering his prayer if it is
just. And should he wish to take away some talisman, he lowers a bit of cloth that
he has weighed before. Then keeping vigil and fasting, he prays mast earnestly
that the apostolic power may assist his devotion. Wonderful to relate! If his faith
prevails, the cloth emerges from the tomb so imbued with divine power that its
weight is increased beyond what he found it weighed before. Then he who lowered
it knows that together with it he has raised the grace he sought.?

The tomb, however, was very much of a mystery. In 1615 graves were discovered during
the work undertaken around the papal altar, and another group came to light during the lay-
ing of foundations for Bernini’s baldacchino in 1626. These were apparently both pagan graves
and burials of Christian ecclesiastics.* At the end of the nineteenth century Hartmut Grisar,
8.J., attempted to study the cavity of the tomb through the opening in the rear of the Niche
of the Pallia.’

The full-scale exploration of the apostle’s tomb would have to wait another four decades.
The credit for undertaking the excavations belongs to Pope Pius XII (fig. 4.5), who was elected
to the throne of St. Peter in 1939. He lost no time in making clear his intention of investigating
the last resting place of the apostle by thorough excavation. It was a decision requiring both
courage and faith, but Pius XII was prepared to attempt to establish once and for ail the reality
of Peter’s tomb and the primacy of the Roman Church.
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Fig. 4.5 Eugenio Cardinal Pacelli in 1938 shortly
before his election as Pope Pius XII. Photo

by Ernest Nash. Copyright Ernest Nash Archive
Seminar fir Griechische und Rémische
Geschichte, Abt. II, J. W. Goethe Universitit,
Frankfurt am Main.

The excavations, beginning in 1940 and continuing in their first phase through 1949, were
entrusted to distinguished students of Christian archaeology, Engelbert Kirschbaum, $.J., and
Antonio Ferrua, S.]., and together with them the eminent collaborators Bruno M. Apollon;j-
Ghetti and Enrico Josi. The directional oversight of operations was held by Mgr. Ludwig Kaas,
Segretario della Congregazione della Reverenda Fabbrica di San Pietro, that is, the administrator
of the basilica.® The results of their work in two handsome volumes were presented to Pius XII
just before Christmas, 1951.7 After 1949 the excavations were extended by Adriano Prandi.?
The most recent excavations were carried out in 1979 in mausoleum N of the pagan sector of
the necropolis.®

The excavations of the 1940s were made under difficult circumstances, The Second World
War was hardly a favorable time for such exploration, even in the relative safety of Vatican
City. But the topography of the excavations created even greater problems. This was to be an
investigation carried out by burrowing under and around the substructures of the existing
church and those of Constantine’s basilica. The opportunities for exposing the pre-Constantinian
remains would always be limited. In some cases, notably in that of the surroundings of the
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apostle’s tomb, the possibility of observation would be reduced to a minimum. Excavation
was most often a one-man operation in a cramped space, The removal of earth must always
have been a slow and awkward business, Furthermore, the work was to be done without pub-
licity. Consequently, little could be accomplished in the open setting of the confessional, Fortu-
nately, the inner wall of the confessional, with the Niche of the Pallia, was approached within
feet from the opposite side by the Cappella Clementina (Clement VIII, 1592—1605). The latter
is, as it were, a tunnel running east-west, on the same axis as the confessional but under the
papal altar. The chapel could be closed off to permit the archaeological work to go on un-
disturbed. When work had to be carried out in the confessional, it was done at night.’®

The official excavation report is a magisterial, flowing account of the labors of the exca-
vators to recover the resting place and relics of St. Peter. Appreciation of its persuasiveness,
however, must be tempered by the realization that the authors tend to gloss over those aspects
of the excavation in which the evidence remained incomplete and difficult to interpret. The
excavation drawings, in particular, often give the impression of fact even when they represent
hypothesis. This emerges clearly from Father Kirschbaum'’s debate with the early critics of the
excavations. Yes, he admits, there are misleading drawings in the publications, but the assertions
of the excavators are supported by other—and, he emphasizes—more accurate drawings in
the same publication.”

There were two main parts of the investigations. The first was the actual probing of the
traditional location of St. Peter’s tomb. The second was a by-product of the undertaking but
physically the more extensive of the two parts. This was the excavation of two lines of Roman
masonry tombs of the second century that extend eastward from the confessional toward the
main doors of the basilica (fig. 4.6). The alignment of these tombs continues that of another
of the same date that was excavated earlier underneath Piazza S. Pietro.? The tombs below
St. Peter’s were preserved because the ground level around them was artificially raised to create
a terrace against the hillside to the north when the Constantinian basilica was built. Yet this
important discovery of a necropolis of prominent Romans of the Antonine period is of only
marginal importance to the study of St. Peter’s tomb and Constantinian Rome."

As the street of the tombs goes westward, however, the ground level rises toward the Vati-
can hill, and just as the ancient ground surface rises it encounters the sunken level of the con-
fessional (fig. 4.7).™ Thus, while the visitor to the street of the tombs can be standing in a deep
excavation surrounded by masonry structures that reach above his head, in the area of the
confessional the ancient level is separated from the floor above by a mere crawl space. Indeed,
between the west end of the confessional and the eastern end of the Cappella Clementina the
excavators were to encounter pre-Constantinian remains that had been trapped in the space
between the end walls of these two sunken parts of the Renaissance basilica. Below the floor
of the confessional immediately in front of the Niche of the Pallia and thus just before the
narrow space between the chapel and the confessional, there was the hidden cavity venerated
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Fig. 4.6 Roman tomb beneath S. Pietro in Vaticano,
Photo Sansaini, DAI Rome, Inst. Neg. 54.618.
Copyright Deutsches Archiologisches Institut,
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Fig. 4.7 S. Pictro in Vaticano. East—west section. Excavations 1940 and following tinted in gray. Drawing
by A. Walsh.
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Fig. 4.8 5. Pietro in Vaticano. Cappella Clementina,
view toward the east showing the Constantinian
monument of marble and porphyry. Photo
Moscioni, DAl Rome, Inst, Neg. 54.514. Copyright
Deutsches Archiiologisches Institut,

as the Tomb of St. Peter. My use of the term the tomb in what follows is merely one of conve-
nience reflecting a tradition of belief as old as Constantine and is not intended to prejudice
any assessment of the archaeological results.

The excavation in the area of the tomb began by the making of an opening in the east
wall of the Cappella Clementina. The excavators found themselves face to face with a surpris-
ing discovery. Immediately behind the Renaissance structure there appeared the facing of
another wall, intact and as well preserved as the day it had been set in place. Two large slabs
of marble were set above a dado of porphyry while an upright band of porphyry separated
them (fig. 4.8). The large, beautifully encased construction had risen 2.34 m above the floor
of the Constantinian basilica. One could immediately see how it occupied the focal point of
the basilica, placed on the centerline of the nave before the apse and extending slightly into
it. It was too high to be an altar. It was, therefore, immediately recognized as part of the regal
monumentalization of the tomb.
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Fig. 49 The Samagher Casket. Venice, Archaeological Museum. Photo Angiolini, DAI Rome,
Inst. Neg. 68.4788. Copyright Deutsches Archiologisches Institut.

This was the porphyry monument that Constantine had raised over the tomb according
to the Liber Pontificalis.”® Naturally, there was a grave question how to proceed. The direct
route to the tomb was obstructed by the marble- and porphyry-covered monument. So the
rear wall of the Cappella Clementina was opened both to north and south of the original
breach. In the meantime it had been possible to observe the walling to which the marble and
porphyry surface had been added. It was distinctive in that it was covered with a red plaster,
and this same red surface was to be found later in the excavations on the opposite face of the
wall. From its red coating this wall was named the Red Wall {frequently abbreviated MR for
Muro Rosso).'® It was to play a significant role in the further investigations. To the south, obser-
vation through a narrow opening found the actual return of the Constantinian monument
running toward the east from the southwest corner of the monument. The Red Wall had origi-
nally extended beyond this point further toward the south. But here it had been cut down to
the level of the paving of the early basilica by Constantine’s workmen, as was the case to the
north of the Constantinian monument.
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Fig. 410 8. Pietro in Vaticano. Reconstruction of the
Memoria over the Tomb of St. Peter and the apse of
the Constantinian basilica. After Esplarazioni.

The further removal of the east walls of the Cappella Clementina revealed two blocked-
up spaces that had been left when the chapel was installed. In both, fragments of the marble
paving of the Constantinian basilica were still in place. In both, moreover, there were marks
on the pavement showing that something had rested there, presumably the bases of columns.
A fencing of some kind had run from column to column. Apparently temporary at first, like
the wooden barriers of San Giovanni in Laterano, the arrangement was made permanent in
marble at a later date. Here, then, were traces of the position of “vine scroll columns” mentioned
in the Liber Pontificalis. Subsequently, three appropriate bases and the setting marks for two
columns in line with those found behind the walls of the Cappella Clementina were discovered
farther east. An enclosure could thus be reconstructed. The columns of the enclosure, carved
with spiral shafts and floral decoration, apparently survive, having been reused by Bernini to
decorate niches on the piers below the cupola of the present basilica. With the aid of the design
on the ivory casket from Samagher in Istria, which shows not only a monument enclosed by
four such columns, but also an architrave over the columns continuing to right and left to
reach two additional columns, the excavators have suggested a reconstruction for the monument,
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Fig. 4.1 S. Pietro in Vaticano. Column built into
wall subsequent to wall s. Photo Center for Old
World Archaeology and Art, Brown University.

or Memoria (figs. 4.9, 4.10)." It is on this basis that they restore additional columns left and
right at the very beginning of the apse and on line with the western columns of the enclosure.
The enclosure on the casket is open, but suspended from two arching beams that meet over
its center there is a large lamp. This is presumably the lamp recorded as one of Constantine’s
gifts to the basilica in the Liber Pontificalis: “a gold crown in front of the body, which is a chan-
delier, with 50 dolphins, weighing 35 pounds.™™®

At this point in the development of the investigation beneath the confessional, the work
was still focused on the Constantinian era. But what came before? and especially what was the
Red Wall? To look further into this mystery the excavators removed the upright band of por-
phyry between the two marble facing slabs. They were now looking at the back of the Red Wall
at the point where today it carries (on its other side) a mosaic of Christ facing into the con-
fessional. The mosaic is the facing of a niche which was to become known as N2 in the reports
of the excavation. It had been hollowed out of an earlier depression in the wall, N3, which car-
ried a “small wall surface with a coating of smooth plaster, running back diagonally, which
must constitute the remains of a small rectangular window aperture that had been inserted

here.”" Quite apart from the limited opportunity afforded the excavators to examine them,
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Fig. 412 S. Pietro in Vaticano. Reconstruction of the
Memoria over the Tomb of St. Peter. After Esplorazioni,

there are two aspects of these features of the Red Wall that should be emphasized. The first is
that the character of N3 is more than a little unclear. Its existence could be hypothesized only
from what could be seen through the sill of the small plastered opening. Second, any detailed
examination of Nz was impossible because of the mosaic on its eastern side facing into the
confessional. And one must keep in mind what excavators found as they began probing from
the Cappella Clementina onto the far side of the Red Wall: “The general impression here is
one of chaos and it is eloquent of repeated destructions 2

Probing continued. A bit of marble facing was exposed on the east side of the Red Wall.
Clearly at some time the Red Wall had presented an embellished face toward the east which
was hidden by the construction of the Constantinian monument. With small pick and penknife
the explorers dug further into the space to the east of the Red Wall. And now they were greeted
by a column shaft of white marble that had been built into a small spur wall (fig. 4.11).%! The
wall enclosing the column that one sees today is a secondary structure built on the stump of
an earlier wall. This earlier wall is wall s. Above the column, resting horizontally in the fill, was
a travertine slab broken into two pieces. The travertine slab and the column (with fragments
of the second, similar column), together with N2 and N3, are the basic elements of the re-
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Fig. 413 S. Pietro in Vaticano. Campo P, the Memoria over the Tomb of St. Peter, and adjoining structures.
After Esplorazioni,

construction of the Memoria, which the excavators restore against the Red Wall (figs. 4.12,
4.13). Yet just as N2 and N3 are incompletely known, so the travertine slab and the column |

present their own problems. The travertine slab that is restored as the shelf of the Memoria T
is fragmentary; it was not resting on the column that is supposed to have carried it.?*> The ex- B .§ &
cavators noted with satisfaction that there could have been just room for a capital, now lost, ; '
to fit between the top of the column and the travertine slab.* But how are we to imagine that I’I'“{;;“i ; ‘j
the slab remained perfectly in position when the capital was removed from below it? Surely 1 :i:;
no antigravitational force was present to sustain it in midair. The slab would either have slipped N
onto the top of the column or, more likely, would have fallen to the ground. b
The marble column itself cannot have been part of any memorial structure such as pro- hn : LJ
posed by the excavators (see fig. 4.12). The key to this fact is the marble facing found on wall s. : 4 "a& :
The facing covered a small U-shaped alcove formed against the Red Wall by wall s and another ' f"" ;
wall, wall g, which I shall consider presently. The Red Wall between walls s and g (including 5. jj: B
Nz), the alcove side of wall g, and the side of wall s opposite it all had marble facing (see fig, ‘

4.16). Wall s was something of an afterthought in the creation of the alcove, as shown by the b
fact that it was built up against the marble facing on the Red Wall. The column, moreover, [
is certainly an afterthought in respect to Wall s because the marble facing of that wall runs
tight behind it, so tightly that it could not have been wedged into place behind a column that
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Fig. 414 8. Pietro in Vaticano. Section through the Tomb
of St. Peter and surrounding remains. After Esplorazioni.
Note that the insertion of the horizontal slab into the
lower part of N3 is hypothetical,

was already in position. One is left to conclude that the column was simply a piece of stone,
unsuitable for reuse (the side facing into the wall was badly damaged), that belongs to the next
phase of construction after the marble-faced alcove.2*

In the fill beneath the column there was another flat piece of travertine on which the ex-
cavators assumed that the column had been positioned, although again their possibilities of
observation were extremely limited, and they may well have exaggerated the size and importance
of this element (figs. 4.14, 4.15, 4.16).2% The excavators further assumed that this element would
originally have been long enough to have supported a matching column on the other side (the
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Fig. 415 §. Pietro in Vaticano. Section through the remains surrounding the Tomb of St. Peter. Greek
letters indicate tombs. After Esplorazioni,

north side) of the niches. When the investigation reached that point, however, the excavators
found that the travertine slab did not extend so far. The lower part of a column was there,
standing loose in the fill. This column is not quite the mate of the southern column because
its base was made separately from the shaft.8 Its precise location was never recorded. There
was no support below it. The northern column was thus left, as it were, hanging in air {fig.
4.17).%” The expression is not completely fanciful. The fragmentary column was in a position
directly above the cavity of the tomb, which the excavators soon entered. Their probing in the
soil surrounding the cavity resulted in the unsupported column’s crashing down into the open
space below it.

A further problem connected with the travertine piece under the southern ¢column arises
when one examines the plans published in the major report of 1951. In the original state of the
Memoria the southern column sits at the edge of the travertine foundation. In the second state
of the Memoria, after the construction of walls g and s, the column has been moved toward
the north, but it is still at the edge of the same piece of travertine, which seems to have shrunk
conveniently to fit the new position. It is all too clear that the excavators never saw the edge
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Red Wall

Fig. 416 S. Pietro in Vaticano. Plan of the Memoria above the Tomb of St. Peter. After Esplorazioni,

of the travertine element lying below the southern column in the fill and altered its dimensions
to suit the convenience of their restoration.?® In fact, it seems they were able to observe very
little of this piece of travertine, and, as already suggested, they may have unduly exaggerated
its size and importance. It may have been no more than a fragment that never played a role
in any structure. In the following discussion I shall continue to follow the excavators’ line of
reasoning in their work, but one must keep in mind that the evidence for the Memoria as they
restored it is insufficient to support their reconstruction.

Wall g derived its name from the graffiti that covered its northern side, that is, its long
side away from the alcove. Its foundations reach to a much deeper level than those of wall s.
In wall g there was a small, boxlike cavity 77 X 29 x 31.5 cm. lined with marble. Originally its
only opening was a small slot that gave out onto the north face of the wall, but at the time of
discovery part of its side was missing. When found, according to the excavators, it was empty
save for some slivers of bone, a bit of lead, a few threads of silver cloth, and a coin of the Counts
of Limoges datable to the tenth/twelfth centuries.?” This marble box and its contents were to
become a point of great contention in the later history of the interpretation of the excavations.

There is an apparent fissure in the Red Wall exactly behind the end of wall g. Prandi’s sub-
sequent observations showed that at this point the Red Wall comes to an end and that what
was thought to be its continuation northward is a completely separate structure which he
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Fig. 417 S. Pietro in Vaticano. Elements combined in the restoration of the Memoria. Drawing by A, Walsh.

termed Muro Q, or MQ. Wall g, furthermore, does not touch the juncture of MR and MQ and
therefore cannot be, as the original excavators supposed, a buttress made in an effort to re-
pair a crack.*

Now for the first time an opening was made in the Constantinian pavement in the north-
ern chamber of the pair that been created behind the east wall of the Cappella Clementina.
As Father Kirschbaum describes the result, “The breach was made close to the Red Wall, just
large enough for us to push a man through it. Lying flat on his back, he was able to light up a
very irregular little space, about 80 cm. square and nearly as high.”* This cavity, no larger than
a good-sized cupboard, is in the very location venerated for so long as the Tomb of St. Peter.
Overhead could be seen a reused marble inscription of one P. Aelius Isidorus, thought to be
the owner of one of the mausolea in the street of the tombs nearby, from where the marble
slab with the inscription would have been taken (Ag. 4.18).>2 The marble slab was placed face
down to cover the cavity. It is broken and there is a small section missing toward the Red Wall.
The former tombstone, however, was only the lowest covering over the cavity. Above it there
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Fig. 418 8, Pietro in Vaticano. The Tomb of St. Peter. The cover slab with the
inscription of Publius Aclius Isidorus is visible above the cavity. After Esplorazioni.

was another marble slab and cut into it a rectangular aperture which matched the opening in
the Isidorus tombstone. Finally, there was a thick layer of mortar and above that again the re-
mains of three sections of lead sheeting which originally seem to have covered the upper marble
slab and what lay below. The shaft down to the Isidorus tombstone was lined with green por-
phyry. On the side of the shaft there was a nail, from which, in medieval times, a censer may
have been suspended. On the south side of the cavity there are two bits of walling, one above
the other, labeled m2 and m1, respectively.>* The excavators believe that mz could have served
to hold one side of a removable cover for the cavity at a time before the arrangement with the
Isidorus slab was installed.>* This is a hopeful interpretation of these slender remains, and it
assumes that m2 at one time formed part of a subterranean enclosure related to St. Peter’s

41"
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L tomb (m1is below the level considered by the excavators to have been the original floor of the
i tomb). These two fragments of walling were undoubtedly part of something or of two succes-
sive “somethings.” Any other elements of walling that went with them disappeared before the
3 covering using the Isidorus inscription was made.

On the eastern side of the cavity the Red Wall has been hollowed out at its base, and the
E resulting depression is known as N1. From photographs it gives all the appearance of a heavy-
! handed attempt to get at something under or protruding from below the wall. This was the
opinion of the original excavators, who believed that the niche had been hacked out of the
wall and then patched up as well as possible. Prandi, however, viewed the patching as original
construction.?® The fact that at this point the foundations of the Red Wall were not carried to
the depth found elsewhere along its course was given great importance by the excavators, who
saw in this a deliberate attempt by the builders of the Red Wall to avoid a now-vanished tomb
on the spot.? It was on the floor of the cavity under the opening of N1 that a group of bones
was recovered. These bones play a vital part in the discussion of the tomb and that will be con-
sidered in due course.

Coins, 1,418 in all, were also found on the floor of the cavity. Although in date they are
spread over more than ten centuries, the only coins before 270 are a worn coin of Augustus,
one of Antoninus Pius, and three of Claudius Gothicus.?” The coins of Claudius Gothicus were
issued only after 268 and so were current in 270. The coin of Augustus was worn by long years
in circulation, and the single coin of Antoninus Pius is no indication of any reverence for the
cavity before the consistent record of coin offerings begins in the third quarter of the third
century. The logical interpretation of the evidence is that the deposition of coins in the cav-
ity began around 270. Thereafter the record is one of heavy accumulation through the third, § i3
fourth, and fifth centuries, 573 coins in this period, and a steady rate of accumulation in later }‘ X .
centuries. e

Further proof of the honor accorded whatever had originally been deposited within the {3 Xl
cavity was a gold ex-voto, a plaque 3.5 by 6.1 cm. which Father Kirschbaum pried out of the 7 e
south side of the cavity. Two eyes peer out from its surface, and between, in place of a nose, e
there is a cross (fig. 4.19). It was this operation that dislodged the column that had been hanging '
precariously in the fill over the cavity. «'\: :

From the vantage point of the cavity the excavators could see more of Nz, which as noted
is largely hidden by the mosaic in the Niche of the Pallia. The flooring at its base was badly
damaged toward the north side, where the excavators had entered through their opening in
the Red Wall.

Next, an attempt was made to examine the east side of the Red Wall from the confessional.

The work lasted only two nights. On the north side the removal of the walling of the confes-
sional revealed medieval paintings on a wall built in front of wall g. To the south more could
be seen of the travertine slab in the fill. In the center the mosaic of Christ blocked the way, '
but the excavators could make out something of the upper niche, N3, which had been so '

L Ty
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Fig. 419 S. Pietro in Vaticano. Gold ex-voto. After Esplorazion,

hypothetical when the first traces of its fenestrella had been discovered on the other side of
the Red Wall. The excavators believe that this was the original niche and that N2 was set into
it. The section published in the Esplorazioni, however, does not support this view. There, N: '3
is more deeply embedded in the wall than N2, suggesting that Nz was made first and that N 3
represents a further hollowing out of the wall. And as always, one must keep in mind that the
higher one goes on the Red Wall, the more hypothetical the section becomes. Certainly the
part within the medieval altar of Callixtus II could not be examined.*®

To summarize: in the excavators’ opinion, above the tomb there had been a small structure
reminiscent of the arrangement made to emphasize some groups of ash urns in pagan ceme-
teries, This they termed the Memoria.* In essence they restored a travertine “table” supported
on two small columns and let into a niche in the Red Wall. I have already called attention to
the tenuousness of the evidence for this restoration. Sometime after the original Memaoria was
built, again in the opinion of the original excavators, two walls were added perpendicular to
the Red Wall, the graffiti wall (g) and its companion to the south (s). The excavators believed
that wall g had to be built as a buttress against the crack in the Red Wall and that wall s was
added for symmetry. But wall g, as noted above, was not a buttress. I prefer to hold that the
first monument on the spot consisted solely of the alcove formed by wall g, wall 5, and the part
of the Red Wall between them, including the newly made niche N2, The walls of this alcove
were covered with a marble veneer. Below the floor of this memorial, covered by the Isidorus
slab and reinforced by the marble pieces and the lead sheeting between the two, there was the
cavity honoring the resting place of St. Peter and kept accessible by means of a shaft through
the flooring through which strips of cloth and other objects such as the gold ex-voto, the coins
discovered in the excavation, and finally the pallia themselves could be lowered into contact
with the relics. The burial on this spot of the bones vencrated as the remains of the apostle
did not take place, as we shall see below, until 251.

The Isidorus inscription presented a serious problem for the view of the excavators that
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Fig. 4.20 S. Pietro in Vaticano. Section through remains surrounding the Tomb of St. Peter. After
Esplorazioni with ground line ascending from south to north added following Tolotti in MEFRA g1.

their hypothetical Memoria was built in the second century over a preexisting tomb. They too
admit that this inscription from a neighboring pagan tomb could not have been reused as a
floor slab until possibly as late as Constantinian times.*® And the second marble slab above it
is part of the same flooring meant to seal and protect the tomb.*! The only alternative to admit-
ting a very late date for the entire group of features connected with the tomb was to suggest
that the Isidorus slab had been put in place as a repair to the Memoria well after the time of
its original erection.

The further theory, accepted by the excavators, was that the original tomb of the apostle,
dating from the time of his martyrdom and thus in place long before the Memoria was created,
had left traces in the irregular shape of the base of the Red Wall. But this theory was dealt a
serious blow by the results of Prandi’s work on the site. The new director of the excavations
pointed out that wall m2 made a poor boundary for the tomb since only the south side of the
tomb was protected by it.*? He surveyed the tomb where his predecessors had envisaged a no-
longer-surviving burial running obliquely under the Red Wall and shook his head. “In our
opinion,” he concluded, “there was never that obliquely placed tomb under the Red Wall”*?
This observation, of course, refers to a normal inhumation for a newly deceased individual.
There is ample space in the tomb for a container with bones moved to this location long after
their original burial, as I shall argue below.*¢

In the area east of the Red Wall, where the tomb was located (Campo P in the excavators’
terminology), the ground originally sloped upward both from the south to the north and from
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Fig. 421 5, Pietro in Vaticano, Tomb gamma.
Afier Esplorazioni.

the east to the west. As the cemetery of mausolea grew larger, dirt from the excavation needed
to build them into the hillside or to clear their foundations was dumped into Campo P, until
the slope became less pronounced. In fact, just north of the tomb a terrace wall (of which only
meager traces remain) was built to hold back the earth of the slope in that direction, and the
Red Wall as well seems to have been a terrace wall protecting the alley (the clivus) west of
Campo P from the dirt pile. This dump soon became the site of a modest graveyard, 45

The tombs themselves are anonymous (fig. 4.20). Three of them, gamma, theta, and iota,
immediately adjoin the cavity. Gamma was the tomb of a child (fig. 4.21). This tile-lined burial
was only 1.26 m long. The tile coffin supported a sloping roof of tile, and from this a tube,
through which liquid offerings could be poured, led to the surface. The grave and the tube
were enclosed in a masonry structure, This has the appearance of a pagan burial, although an
argument can be made for the persistence of liquid offerings among the Christians.*® The
original excavators wish to date this tomb to the first century, but Prandi found a brick stamp
of about 120 in its masonry and concluded that all of the graves in Campo P dated after ca. 135.%7
Grave iota also lies partially under the Red Wall,

The burials in the southern part of Campo P took place long after the last loads of earth
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Fig. 4.22 S. Pietro in Vaticano. Reconstruction
of the clivus. To the right, the Red Wall. After
Esplorazioni.

from tomb building in the neighborhood had been dumped in Campo P. These burials, in
large marble coffins, were made under the floor of the Constantinian basilica. They include
tomb beta, which together with epsilon overlies the upper structure of ggmma. Tomb beta
appears to have belonged to an ecclesiastic of the Constantinian or post-Constantinian era.
Fragments of gold thread were found in it, and a fragment of an inscription from one of the
pagan masonry mausolea nearby, the Tomb of the Valerii, was used in its construction.

On the western side of the Red Wall there was an alleyway that separated Campo P and
its neighbor mausoleum § to the south from two mausolea farther west, R and R’ (fig. 4.22).
It led up, by a flight of stairs, to mausoleum Q, which begins at the point of the juncture of
the MR and MQ.*® The stairway has two sections. The older, with steeper rises to its steps, is
to the north. The foundations below these steps are footed well below the base of the foun-
dations of the Red Wall. The stairway is therefore earlier than the Red Wall.*? There was a
drain under the clivus (fig. 4.23 center). Among the tiles covering this drain there were five
bearing the same stamp. On it Marcus Aurelius is designated as Caesar, meaning that the tile
was produced before 161, when he became emperor. His wife, however, is already Augusta, a
title she received in 147. The tiles, therefore, were made after 147 and before 161.%°

The relation of the drain to the clivus and of the clivus to the Red Wall is a matter of great
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Fig. 4.23 S. Pietro in Vaticano. The clivus with stairs and drains. Drawing by A. Walsh after Prandi.

importance for the question of the burial of St. Peter within the confines of Campo P. For the
anthors of the official publication there was no question that the drain dated the clivus, which
in turn dated the Red Wall, which in turn dated the wall monument attached to it, which there-
fore dated the use of the cavity below it to before 160. Each step in this chain of reasoning,
however, is open to question. The drain belongs to an early period in the development of this
area of the Vatican necropolis. It is interrupted before reaching the southern end of the Red
Wall and of mausoleum R across the clivus from it. In the opposite direction it breaks off
under the steps leading up to Q. The date of the tiles covering the clivus drain is simply a

terminus post quem for the later buildings. There may, however, be some validity to Prandi’s n
argument that because the dumping of building spoils into Campo P belongs after ca. 135, the :

Red Wall, serving as a retaining wall along the clivus, should belong to the same time.5? At one Ir
time a drain led out of Q southward, but this drain is not the beginning of the drain under
the clivus. It is larger, it could not connect with the clivus drain (in fact, its floor is at the level
of the top of the latter), and it too is broken off, leaving a length of only about 1 m. Hr
But the crucial question is whether the hypothetical Memoria was erected at the same :
time as the Red Wall. This relation hinges on the niches. The original excavators stated that
Nzis an integral part of the original structure of the Red Wall. The confidence of these schol-
ars, whose opinion must be accorded great weight since they alone (and Prandi) have had the
opportunity to examine the evidence at firsthand, was based on very limited observation. N2
could not be seen from the east, that is, from the Cappella Clementina. Toward the confes-
sional its base retains its marble veneer, and its upper part is covered by the mosaic figure of
Christ. The most recent student of the question considers N2 a later feature and falls back on
N73 as the original marker of the Tomb of St. Peter belonging to the original state of the Red
Wall.> N3, however, is also poorly documented, and, as pointed out already, it is a secondary
feature. Initially its existence was little more than a guess, and the observations made subse-
quently from the east side of the Red Wall are far from complete, More to the point, one must
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ask with Theodore Klauser why a niche should have been made as part of the original con-
struction in the weakest point of the Red Wall just before it joins MQ.>*

To repeat: almost everything about the Memoria and the tomb below it as reconstructed
by the original excavators is conjecture. The uncertainties include not only the upper parts of
Nzand N3. As noted above, the travertine slab restored as part of the shelf of the hypothetical
Memoria is fragmentary; it was not resting on the column that is supposed to have carried it.
The column itself was a damaged piece reused in the wall that succeeded wall s. The recess in
N2meant to receive the shelf exists only as a hypothesis. Of the two columns supposed to have
supported the shelf, the northern member of the pair was found loose in the fill with no pos-
sible support to stand on. The southern column, as stated, was incorporated in the fabric of
the wall that succeeded wall s. Its relationship to the piece of travertine observed below it in
the fill was never properly observed. On the basis of this evidence, one might advance the
theory that the southern column came to its present location only when it was used as building
material in the new wall 5. Its northern counterpart was even more certainly not in its original
position as part of a structure, having been found loose in the fill between the Cappella Clemen-
tina and the confessional. Although we have become used to the restoration of the Memoria
offered by the excavators, it would be well to keep in mind that there may have been nothing
of the sort on the spot and that the first and only Memoria consisted of walls g and s and the
marble facing along their inner sides and along the portion of the Red Wall between them,
including N2 (fig. 4.24).

As noted, however, a group of bones was found lying below N1 on the floor of the cavity.
These bones had a period of notoriety, when it seemed that just possibly they might be relics
of the apostle. But analysis of the bones, published in 1965, showed that they belonged to three
individuals, two men and a woman, as well as to a number of domesticated animals.® At this
point Prof. Margherita Guarducci, who was engaged in the study of the graffiti found during
the excavations, brought forward other bones she claimed represented the relics of the apostle.
They were connected with the marble-lined recess in wall g. One may recall that this wall was
veneered in marble on the side toward the Memoria, but on its far side there were innumerable
graffiti scratched on its plaster surface. There were names, but many were simply initials. The
deceased were included, identified by the phrase vivas iN cHrisTo. The cHRrIsTO Was always
written as Chi-Rho joined together, the ligatured abbreviation which appears first in the Con-
stantinian period. Notably missing from the graffiti was any mention of St. Peter. But Peter’s
name was identified by Father Ferrua on a fragment of plaster of the Red Wall. It is a Greek
text which reads per (followed by an upright staff which could belong to a Greek R) en (followed
by another upright staff of an incomplete letter). Prof. Guarducci proposed the restoration

PETROS ENESTI, meaning “Peter is within."*

Prof. Guarducci entered the orbit of the Vatican excavations in 1953 when she began study-
ing the graffiti of wall g. She enjoyed not only her reputation as one of the world’s foremost
authorities on Greek epigraphy but also easy entrée to both Popes Pius XII and Paul VI, As
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Fig. 4.24 5. Pietro in Vaticano. Reconstruction of the Memoria above the Tomb
of 5t. Peter. Drawing by A, Walsh.

she has recounted on various occasions, Prof. Guarducci happened one day, while engaged on
her epigraphical work on wall g, to express her curiosity concerning the material discovered
in the boxlike cavity in the same wall. A Vatican workman who was nearby overheard her re-
mark and recalled that there should be something else stored away. He soon produced from
the Vatican ossuary a wooden box complete with a ticket specifying that the bones came from
wall 2.5 Some, notably Father Ferrua, declared the ticket to be illegible.® And the ticket alone
does not clarify the problem because the excavators had found the boxlike cavity almost empty.
The Vatican workman and Prof. Guarducci maintained that Mgr. Kaas was responsible for
having collected the bones and having them deposited in the ossuary without the knowledge
or permission of the excavators. Given such uncertainty surrounding the provenance of the
skeletal remains in the box, it is difficult to accept the claim that among them there are the
mortal remains of St. Peter.>

The problems of the graffiti wall and of the bones from the excavations beneath the confes-
sional of St. Peter’s are inextricably linked to the pre-Constantinian remains below the Basilica
Apostolorum (8. Sebastiano, fig. 4.25). The archaeological situation below the basilica on the
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Outline of the Basilica
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Fig. 4.25 S. Sebastiano, Cemetery beneath basilica. After CBCR.

Via Appia is a rich combination of many levels and many uses.®® Initially, in Republican times,
there was a tufa quarry, which later became a burial place. The quarry created a deep pit under
what was to become the western part of the basilica. By early imperial times a house (the Villa
Grande) had been erected to the west in the area that was later to be largely enclosed by the
apse of the basilica. This house remained in use in the third century. Inmediately north of
the house, beginning in the Julio-Claudian period, there came into being two rows of free-
standing tomb chambers flanking a passageway. Entrance to this cemetery was gained by a
flight of stairs leading up to it from the road to the west, which also ran along the flank of the
villa. The stairs connected first to a small courtyard fronting on the first two tombs. A loculus
in its center gave light to another tomb located beneath the floor of the courtyard.®
In the area east of the villa and south of the group of tombs just described there was the
pit of the tufa quarry. In the second century this was transformed into a cemetery. Three ele-
gant brick fagades gave access to burial chambers located at a lower level (fig. 4.26). In the cen-
tral one beside one of the loculi there is a Greek inscription reading “The two Gordians In... "
The final two letters stand for the burial association that owned the tomb, the Innocentii. Two
other such inscriptions salute Gordian alone and Pupienus and Balbeinus (Balbinus) together.
These names refer to the emperors of the year 238, Gordian I, II, and possibly 111, Pupienus,
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Fig. 4.26 S. Sebastiano. Reconstruction of the area of the triclia and Roman tombs of the level below it.
After RAC 60.

and Balbinus. The tomb, therefore, was in use in that year. At the same time (beginning in the
third century) the old galleries of the quarry began to be used for burial. The occupants of
the tombs are an interesting group including imperial freedmen of eastern origin. There is no
clearly Christian presence among them.5?

At some time after 238 the pit was filled in, and the three impressive tomb facades dis-
appeared from view. On the new level that was created above the old quarry and cemetery
there appeared a motley group of structures (fig. 4.27). It is unclear whether these structures
were built for the Christian refrigeria they came 10 serve or whether originally they had
a purely secular purpose. In the center of a paved court a stairway led down to a well. At the
east side there was a portico known in the literature as the triclia (variant of trichila, a sum-
mer house).® It had a lean-to roof supported by four masonry pillars. It was raised above the
level of the courtyard and was furnished with a bench against its back wall. There was a simi-
lar, but smaller and less elaborate portico against the outside wall of the complex on the north
and a bench in front of it. Beyond it a small niche had been created out of the ruin of a

I
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Fig. 4.27 5. Sebastiano. Reconstruction of the triclia and surrounding structures, Afier RAC 60,

vaulted substructure originally attached to the villa to the west. Finally, there was an apse-
ended isolated chamber entered through a fagade with two columns. If not originally a mauso-
leum, it quickly became one. Four sarcophagi were found in it, and loculi had been cut out of
the walls.

It is the first portico, raised above the courtyard on its eastern side, that is the focus of in-
terest in this complex. Its rear wall was decorated with frescoes of birds, animals, and flowers.
Scratched into these are 190 graffiti recording Christian refrigeria held here, almost always ac-
knowledging the presence of Saints Peter and Paul (other Christian graffiti were found on its
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Fig. 4.28 §. Sebastiano. Reconstruction of the triclia. Drawing by A. Walsh after CBCR.

stairway leading down to the well, figs. 4.28, 4.29). The messages of the graffiti are spontaneous
and touching. On the wall of the triclia Tomius Coelius recorded that he made his refrigerium
for Peter and Paul. A man whose name ended in . .. sinum asks Peter and Paul to have him in
mind while he makes his refrigerium. Sozomenus asks Peter and Paul to remember him and
you too who read his wish. Primitivus confesses he is a sinner and asks the saints to come to
his aid. And an anonymous Christian prays that Peter and Paul keep us all in mind.®* To stand
before this wall, as one can today below the floor of the Basilica of the Apostles, is to hear the
faint voices of those long-departed souls who gave their faith to Christianity in decades some-
times of indifferent tolerance, sometimes of danger, but always with the comfort of the pres-
ence of Peter and Paul in this place.

One graffito has a consular date of 260.% Obviously, this marks neither the beginning nor
the end of the series but has considerabie importance in shawing that the refrigeria were in
full swing on the Via Appia in the third quarter of the third century.

The problem of the double cult of Saint Peter in the Vatican and at San Sebastiano is com-
plicated by the type of evidence found in the two locations. The Tomb of St. Peter that was
honored in Constantine’s time in the Vatican was reduced over the centuries to that scene of
chaos and repeated destructions which greeted the excavators in 1940. The evidence of graffiti
in the immediate neighborhood of the grave is controversial. At San Sebastiano there isa
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Fig. 4.29 S. Sebastiano. Graffiti from the rear wall of the triclia. After RQ 29.

chorus of graffiti invoking the apostle and his relics but no evidence of a tomb. Fortunately,
there are testimonia that clarify the problem.

The first is the report in the Liber Pontificalis in its entry for Pope Cornelius (251-53): “In
his time, at the request of a certain matron Lucina, he took up the bodies of the holy apostles
Peter and Paul from the catacombs by night; first of all the blessed Lucina took the body of
St. Paul and put it on her estate on the Via Ostiensis close to the place where he was beheaded;
the blessed bishop Cornelius took the body of St. Peter and put it near the place where he was
crucified, among the bodies of the holy bishops at the temple of Apollo on the Mons Aureus,
in the Vatican of the palace of Nero on the z9th of June.”®

This entry in the Liber Pontificalis has been curiously neglected. The objections to it were
formulated by Paul Styger, the first excavator of the remains below S. Sebastiano.*” First, the
story is legendary and does not fit with historical reality. Second, the date of 251 contradicts
the date 258 given elsewhere for the establishment of the observance on the Via Appia. Third,
the remains at S. Sebastiano are not as early as the mid—third century. The first and second
objections are conjecture. Historical reality and chronology are well served by accepting this
account, as we shall see. And the triclia is known to have been in use by the year 260.

The second piece of evidence comes from the Deposition of the Martyrs contained in the
Calendar of 354, which was compiled by Furius Dionysius Filocalus, the amanuensis of Pope
Damasus (366—84).%8 This calendar lists the feast days of the martyrs and in three cases, in-
cluding those of Peter and Paul, the year that the feast was instituted: “Month of June, the
20th. Of Peter in the Catacombs, of Paul at the Via Ostiensis, in the consulship of Tuscus and

Bassus [that is, 258].”
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The notice in the Filocalean calendar is actually an abbreviation of the full entry given in

the Martyrology of St. Jerome:

June 20th, at Rome the anniversary of the Holy Apostles Peter and Paul, of Peter
in the Vatican, Via Aurelia, of Paul on the Via Ostiensis, of both in the catacombs,
who suffered under Nero; consulship of Tuscus and Bassus.®®

Finally, there is the inscription of Pope Damasus originally displayed at the Basilica Aposto-
lorum. Only fragments of the original survive, but the text was copied by a pilgrim of the
seventh century and is preserved in a manuscript of the eighth century at Einsiedeln:

Here you must know there dwelt
Peter and Paul alike whom by name you seek.
The East disciples sent them, we say.

By Christ’s blood’s power they followed the stars
And sought ethereal regions where the pious reign.
Citizens Rome can claim them hers.
Damasus gives praise to you new among the stars.”

To these testimonia pertaining to the third century we must add one further item, the
much-debated statement of Gaius {ca. 200) quoted by Eusebius: “I can show you the trophies
of the apostles. If you wish go to the Vatican or to the Via Ostiensis, you will find the trophies
of those who founded this church.””!

What these trophies may be has been long a matter of dispute. They may be the tombs of
the apostles. They may be monuments to them, and the excavators of the remains below the
confessional of St. Peter’s were not slow to identify Gaius’s trophy with their Memoria. And it
is not impossible that the places where they won their crowns of martyrdom were in themselves
the trophies of their victory,” Other testimonia belong to the elaboration of the traditions
concerning St. Peter at a later time.™

Discussion of the problem of St. Peter’s tomb in the Vatican and his presence on the Via
Appia has led to various conclusions. In the time of Pope Callixtus IT (1119-24) the testimony
of the Liber Pontificalis was believed. Sts. Peter and Paul were buried at the catacombs. Their
remains were moved by Pope Cornelius.” In the fifteenth century, Maffeo Vegio held that the
apostles were buried on the Via Appia and only subsequently translated to the Vatican and the
Via Ostiensis. He believed that the translation was carried out by Constantine.”

Since the appearance of the report on the excavations of the 19405, there have been four
major treatments of the problem in addition: those of Theodor Klauser, Armin von Gerkan,
Hans Georg Thiimmel, and José Ruysschaert.”® Before reviewing them, however, it may be
useful to recall the position taken by the excavators of the work between 1940 and 1949, ini the
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words of Father Kirschbaum: “We set ourselves the objective of seeking whether the tomb of
the apostle lay in the place which had been a centre of honour for centuries and what remains
might be discovered and what conclusions drawn. We found the marble-ornamented tomb,
erected by the first Christian Emperor. This precious shrine contained, as though it were a
hidden relic, the Tropaion of Gaius in the Red Wall. This second-century monument shelters
in its bosom traces of the original grave of the apostle.””?

Von Gerkan was convinced that Peter was buried in the Vatican. But he was not convinced
that the burial took place where the Memoria (which he accepts as Gaius’s tropaion) was
erected. Possibly he lay in a mass grave for the victims of Nero’s revenge on the Christians?
The Christians were not sure. The Memoria, however, was built to mark the place of Peter’s
martyrdom. Around the middle of the third century the Christians rifled the area below the
Memoria looking for bones but probably did not find what they were looking for. In 258 bones
now believed to be those of Peter and Paul were deposited at S. Sebastiano and venerated there
until taken back to the new basilicas in the Vatican and on the Via Ostiensis. In the meantime
the old Memoria had been repaired with walls £and s and a marble revetment.”®

Klauser put forward the “two traditions” theary. The early Christians were divided in their
notion of where 8. Peter was buried. The Martyrium entry with the date 258 shows this. The
tradition of the martyrdom of Peter in Rome is genuine. The reference of Gaius to a tropaion
is accurate. But from the mid~third century there was a second tradition centered on the Via
Appia. Constantine honored both places. Just where the grave in the Vatican was is unsure.
The date 258 presents problems, but it may be interpreted as the date of the first liturgical cele-
bration on the Via Appia. Klauser ruled out any translation hypothesis,”

Thiimmel believes that the Memoria is much later than the Red Wall but that N3 was part
of the wall from the beginning, This marked the tomb. At the Via Appia there was no grave,
merely a cult. The grave under the Memoria has been destroyed.?®

Ruysschaert followed the idea first put forward in modern times by Louis Duchesne: that
there was a translation for a period of time of the apostles’ remains to the Via Appia that gave
rise to the cult there. Ruysschaert saw the damage to and repair of the Memoria in Campo P
as an indication of the hurried transfer of the bones from the original tomb in the Vatican
to the Via Appia under the threat of the Valerian persecution and then of their return to the
Vatican.®

None of the positions outlined above is in agreement with all of the ancient testimonia.
Pope Cornelius’s translation of 251 was hardly given consideration except by von Gerkan and
Ruysschaert (and before him by Duchesne). But the notice of the Liber Pontificalis does make
sense in the light of the archaeological evidence. | propose to accept the account of the Liber
Pontificalis and reconstruct the events as follows. Until 251 the relics that were venerated as
those of Saints Peter and Paul rested in graves on the Via Appia. If they were in fact the bones
of Saints Peter and Paul, they had come there under the normal provisions of Roman law re-
garding the bodies of the condemned, to wit, anyone present at the execution who claimed
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the pious veneration of what were surely believed to be the remains of Saint Peter. The lower
marble slab was spolia from a nearby pagan tomb. It is not uniikely that this modest memorial
was made only after 312 because the graffiti cut on the surface of the wall g uniformly use the
Constantinian Chi-Rho. Constantine then encased the tomb made by Pope Cornelius in por-
phyry and marble, making it the focal point of the martyrium and then of the basilica in the
Vatican. In the process a second wall into which a loose column shaft was built took the place
of wall s. The tomb was violated possibly during the sack of Rome by the Saracens (846) or
by the Normans (1084). But some Part at least of the precious relics of the Prince of the Apostles
was thought to have survived, and lowering of the pallia and brandea® through a fenestreila
into the cavity below continued long afterwards,

The study of the tomb below the confessional of San Pietro in Vaticano has been clouded
by a desire on the part of those engaged in it to document the burial place of the apostle in
the Vatican and to document its existence there since the moment of hjs martyrdom, or, lack-
ing such proof, to document its existence there from the earliest possible time. The alternative
hypothesis regarding Peter’s burial, that the apostle was initially buried in an unknown grave
on the Via Appia and that his bones were only later moved to the Vatican, has had far less ap-
peal. It is the Vatican grave as a physically proven fact that is important because no other evi-
dence will suffice to overcome the opposition of those who, following in the footsteps of Martin
Luther, refuse to believe that Peter ever came to Rome.* For the Roman Catholic Church only
the Resurrection has more historical importance than this because the denial of Peter’s presence
in Rome is the denial of the supremacy of Rome over all Christian communities. For the Protes-
tant nations no question was more central to their liberation from foreign control of religion %
Archaeology cannot settle the so-called Petrine question. It does, however, show how Peter
was honored in the third century and how those remains that were venerated as his were em-
ployed by Pope Cornelius to sustain the resolve of Christians, threatened by persecution but
trusting that Peter and Paul would grant them aid in their time of need.
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Notes

2 CHAPTER 1. Constantine and the Christians

1. The bronze portrait of Constantine the Great in the Capitoline Museum, illustrated here, is one
of three pieces preserved from the original heroic statue, The other fragments are the left hand and
a globe surmounted by a spike. It has recently been suggested that the figure was a reworking of the
Colossus of Nero that originally stood in the atrium of the Golden House, see Ensoli, “| colossi dj

% bronzo.”

2. Namely, Constantius Chlorus and Maximian. Both were dead, Constantius of natural causes in 306,
Maximian by suicide, it was said, a5 2 prisoner of Constantine’s in 310. Diocletian lived on in retire-
ment until 313, having emerged only briefly in 308 to add his authority to the creation of the recon-
structed tetrarchy. Galerius, the fourth partner in the original tetrarchy, died in 310 after suffering a
wasting illness that Christian writers took pleasure in seeing as the judgment of God on a persecutor
of the faith,

3. The text continues (beneath the foliage), “Sixteen centuries having passed, under the auspices of
the Supreme Pontiff Pius X, The Catholic World held a solemn commemoration of the event and en-
hanced the piace by this inscription.” The Latin text reads CONSTANTINUS MAGNUS IMPERATOR V KAL
NOVEMB A CCCXII HEIC AD SAXA RUBRA DIVINITUS DEBELLATO MAXENTIO VEXILLUM CHRISTI NOMINE
INSIGNE IN URBEM INTULIT AEVI FELICIORIS AUCTOR GENERI HUMANO. XV{ POST SAECULA AUSPICE

.'_1 PI0 X PONTIFICE MAGNO ORDIS CATHOLICUS SOLEMNEM REI COMEMORATIONEM EGIT LOCUM TITULD

L HONESTAVIT.

E 4. Burckhardt, Age of Constantine,
5. The bibliography is staggering. To cite only a selection of works in English, Barnes, Constantine and
4 Eusebius; Jones, Constantine; MacMullen, Constantine; A. Alfoldi, Conversion. Among recent additions

mention may be made of Pohlsander, Constantine; Elliott, Christianity of Constantine; Curran, Pagan
City; and Drake, Constantine and the Bishops. Of course the serious student will not neglect the funda-
I mental warks in other languages.

I 6. Life of Constantine I, 28-31. Eusebius makes much of the cross-shaped standard, 4 pole with a cross-
picce from which the banner was hung. But such cross-shaped standards were the common form of
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battle flags in antiquity. For a coin image of such a Constantinian standard, issued in 327, see Mat-
tingly, Roman Coins, pl. LXII1, 7; Bruun, Constantine {London, 1966), pls. 18,19, and for the date

P- 572. For a recent, lengthy discussion of the question of the vision, see Leeb, Konstantin und Christus,
127-42.

7. Kraft, “Silbermedaillon.” For the origin of the ligature, Bruun, Victorious Signs.

8. In the words of Bruun, Constantine, 61,“The coins give no positive evidence of any conversion but
only of a gradual changing attitude toward the old gods.” And that change of attitude is far less an
announcement of Christian faith than the exaltation of the “heaven-inspired ruler vested with a
diadem.” See also Bruun, “The Christian Signs.”

9. On the Deaths of the Persecutors, 44. A Latin panegyrist of the year 310 suggests that Constantine had
had a vision of Apolio, Latin Panegyrics VII (VI),

10. Neither of these authors can escape the charge of putting rhetoric and devotion to their cause before
veracity. Burckhardt's judgment on Eusebius, Age of Constantine, 249, is telling: “Constantine’s histori-
cal memory has suffered the greatest misfortune conceivable . . . he has fallen into the hands of the
most objectionable of all eulogists, who has utterly falsified his likeness.” On Lactantius we may refer
to the word of Paulinus, Letters, LVIII, 10, “If only Lactantius, almost a river of Ciceronian eloquence,
had been able to uphold our cause with the same facility that he overturns that of our adversaries.”

1. Acts, 9.

12. Plutarch Sulla 9, 6. This is not to deny that instantaneous conversion seized pagans attracted by cuits
like that of Isis and Christians alike; see Nock, Conversion.

13. Livy XXXIX, 8 ff., CIL I ed. 2, 581,

14. Tacitus Ann, 11, 85, Josephus Jewish Antiquities, XVIIL, 72, Suetonius Tiberius 36.

15. Josephus Jewish Antiquities, 18.5, Suetonius Tiberius 36, Claudius, 25.4, Dio LXVII, 144 ff, Flavia Domi-
tilla and her husband, Flavius Clemens, who suffered under Domitian. Their “Jewish superstitions”
may, in fact, have been Christian.

16. The pagans caricatured Christ by giving him the head of an ass, as we see in the graffito preserved
from the Palatine palace in Rome, Testini, Archeologia Christiana, fig. 1. The taunt is mentioned by
Tertullian Apelagetic né, 11,

17. Tacitus Ann. XV, 44 and Suetonius Nero, 16, 38-19.

18. Letters X, 96, and Trajan’s rescript 7.

19. Lyons: The Martyrs of Lyons and Eusebius Ecclesiastical History, V,1-3, Polycarp The Martyrdom of
Polycarp, and Eusebius Ecclesiastical History, IV, 14, 10,

20. Isaiah 64, 4.

21. Romans 8, 18.

22, Cyprian Letters, LV (LVII), 9, hrtp://mmv.cceI.org/farhersz/ANF-o5/anf05-80.hrm#P5796_1806406.
Christian Classic Ethereal Library.

23. The Passing of Peregrinus. Lucian’s Christians support their own in prison, even to the extent of brib-
ing the guards for permission to share their confinement through the night, just as in The Martyrdom
of Saints Perpetua and Felicitas,

24. Celsus from Origen Against Celsus and Porphry from the Apocriticus of Macarius Magnus.

25. To the Nations, 1, hrrp://mwv.cccl.org/farherszfANF-o_;/anfo3—15.htm#P1202_489126, Christian Classic
Ethereal Library.

26. See Osborn, “Apologists.”

27. For the question of burial, see Bodel, Dealing with the Dead, 126—51. The study of the human remains
from Roman cemeteries of the empire is just beginning. An important first step in this direction
is represented by Catalano, Minozzi, and Pantano, “Le necropoli romane,” 127-37. These studies of
seven cemeteries occupied by people who were at least able to afford a tomb shows a rather carly age
at death (between thirty and forty years of age), somewhat high juvenile mortality, and evidence of
heavy work performed by both men and women.
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28. The 8t5aoxaior and, more colorful still, the £é8eAobidaoxraior, Hermas 22.

29. On the testimony of the soul, 1, http:/fwww.ccel.org/fathers2/ANF-v3/anfo3-z20.htm#P2512_816125.
Christian Classic Ethereal Library.

30. On the True Doctrine, trans, R. ]. Hoffman, 73.

31. Chap. 17. For the nature of late antique paganism, its syncretism, the intrusive eastern cults, and
the ascendancy of astrology there is no better short account than that given by Burckhardt, Age of
Constantine, chaps. 2, 4, 5.

32. Busebius Ecclesiastical History, V1, 43, 1.

33. Apology 39.

34.Ibid., 43.

35. “An independent and increasing state in the heart of the Roman empire,” Gibbon, Decline and Fall,
chap. 15. On the economic challenge of Christianity, see Mazzarino, L'impero romano, 2:451-558.

36. On the Lapsed, 6. hitp://www.ccel.org/fathersa/ ANF-os/anfos—113.htm#P7009_2277176 Christian Classic
Ethereal Library.

37. Ep. 52. Cf. the same charges in the letter of Pope Cornelius in the Cyprian collection no. 50.

38. Elenchos against all heresies or Philosophotumena; on its authorship, see P. Nautin, Encyclopedia of the
Early Church, 1:383-85, s.v. “Hippolytus.”

39. Elenchos against all heresies. 1X, 6. http://www.ccel.org/fathers2/ ANF-as/anfos—13.htm#P2186_684202
Christian Classic Ethereal Library.

40. The situation is complicated by the fact that Callixtus was faced with an antipope, that same Hip-
polytus to whom the Elenchos against all heresies is often attributed, and that insults were flying in
all directions at the time. The activities of Paul of Samasota, originally a financial official in the ad-
ministration of Queen Zenobia and then bishop of Antioch who enriched himself through extortion,
belong to a somewhat later period (he was convicted of heresy by a church council in 268), Eusebius
Ecclesiastical History, V11, 30, 6 ff.

41. Ecclesiastical History, VII, 30,19,

42. Kraeling, Dura Europos.

43. On the period, see now Southern, Roman Empire.

44. See Syme, Historia Augusta. [

45. The Christians had long been accused of being the cause of any calamity, Tatian, Address to the
Greeks, 9. For this and the subsequent persecution of Valerian, see Selinger, Persecutions.

46. Eusebius'’s explanation that Decius acted to spite his predecessor Philip the Arab could make sense
only if one believes that Philip was a Christian or quasi-Christian himself, the evidence for which
comes only from the tale of Philip and his empress Otacilia Severa forced to do public penance by
the bishop of Antioch, Eusebius Ecclesiastical History, V1, 34.

47. Eusebius Ecclesiastical History, V1, 10, 6-9,

48. Ibid., VII, 10, and Cyprian Letters, 77-81.

49. Eusebius Ecclesiastical History, VI, 10, 4. quoting a Roman source. The Greek for Macrinus’s office !
is vague, Ert 1@v kaB0Aou Adywv, a translation of the Latin a rationibus,

so. Letters, 81,

51. Harl, Coinage, 313-39. The Antoninianus was initially a coin worth two denarii.

52. Rostovtseff, Social and Econemic History, 449,

53. Lactantius On the Death of the Persecutors, 11.

54. [bid., 12.

55. In the tetrarchy there were two major rulers { Augusti) and two lieutenants {Caesares).

56. See the discussions of Sordi, The Christians, chap. 8, and Williams, Diocletian, chap. 13.

57. See Corcoran, Empire of the Tetrarchs, 349-53.

58. The following account depends on Wissowa, Religion und Kultus, 410-90. For the continued
importance of the emperors’ role as priests in the later empire, see Gordon, *Veil of Power.”
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59. 11, 29, 1. For Zosimus, Constantine is the darkly superstitious tyrant whose conversion to Christianity
was only a last resort when the pagan priests refused him purification for the murders of Fausta and
Crispus, his wife and his son by a previous marriage. The same accusation against Constantine is im-
plicit in the emperor Julian’s Symposium, trans. W. C. Wright, Loeb Library, 2:413, a work written in 361.

60. It is far from certain that he neglected to make the proper sacrifices on the Capitol on this occasion,
Zosimus 11, 29, 5. See the commentary in Zosimus, ed. Ridley, 157. The motif of neglected sacrifice
was a standard motive of propaganda, Curran, Pagan City, 74-75,

61. Turner, Gallant Gentlemen, 8s.

62. It was the art historian Richard Krautheimer who understood Constantine and the demands of his
position better than maost; see his Three Christian Capitals, chap. 1. For the background of ceremony
in the early and high empire, see A. Alf61di, “Zeremonials," 1-118.

63. “Ille quasi Majestatis Tuae comes et socius,” Latin Panegyric VII1, 14, of the year 311. For the relation
of Constantine to the pagan cults, see the masterful treatment of Maurice, Numismatigue Constanti-
nienine z:xxi-xciii, and more recently Leeb, Konstantin und Christus, 9--28.

64. M. R. Alfoldi, Goldpriigung, ca. n8.

65. Chronicon Paschal, Monumenta Germaniae Historiae [X, Chron. Min. I, p. 233. The column still stands
today, Muller-Werner, Istanbul, 256-57.

66, AUtoxpatup ioandatodog, Zonaras X111, 4, 2o, for the tomb Eusebius Life of Constantine, IV, 60,
and for the remains, Dark and Ozgiimis, New Evidence.

67. Athanasius Letter on the Decrees 19. Constantine was hardly a theologian despite the fact that he
enjoyed subjecting his court to tedious expositions of the Christian religion as he understood it.

In these debates, he “was quite beyond his depth” (MacMullen, Constantine, 169).

68. soLI coMITI AvGN, M. R. Alfoldi, “Sol Comes,” 10-16.

69. Eusebius Life of Constantine, IV, 24. &yw 5 tiiv £xtog Und Beod xabiotdpevog émoxoenog. "ind Beod
xoabratapevog” | take to be a Eusebian gloss.

70. On Constantine’s favor of the Christian clergy, see Salzman, “Conversion,” who comments, “Granting
exemptions from public service to Christian clergy insured that their public and social status would,
at Jeast, be equivalent to that of the pagan priests.”

71. Life of Constantine, 11, 47-50, IV, 25. Measures against the haruspices were directed against the private
use of such informants. One must treat the documents cited by Eusebius with caution because they
are never free from suspicion that they may be forgeries. And one must not be influenced unduly
in his estimate of Constantine by phrases extolling Christianity and debasing paganism that may have
been interpolated by its editors into the text of the Coder Theodosianus, for example, the redundant
“sanctissimae legi” at XV1, 2, 5, the unnecessary “sanctissima” at XV1, 2, 4. The same is true, only more
so, for the Constantinian citations of the Corpus Juris Civilis.

72. At Hispellum, CIL XI, 5283.

73. On Maxentius’s buildings, see Cullhed, Conservator Urbis Suae, 50-60.

74. A recent attempt to make the baths a Constantinian initiative, Curran, Pagan City, 85, does not take
account of the fact that brick stamps are of tetrarchic date, Steinby, “Lindustria laterizia,” esp. 142.

75. This too may have been a reworked image of Maxentius, see F. Coarelli in LTUR, s.v. “Basilica Nova.”
On the basilica, Kultlermann, Maxentius-Basilika. The Circus Maximus was restored, Aur. Vic., 40.

76. See Barnes, New Empire, 68-76; also Bruun, Studies,

CHAPTER 11. The Arches
1. The most important element of any Roman triumphal arch is the dedicatory inscription. In fact a
Roman commemorative arch, potent assurance of favorable omens in its form alone, could have
dispensed with sculpture, but not with a direct commemorative statement, See my comments in
“Arch of Titus.” Despile criticism from various quarters I find Holland, Janus and the Arch, a fully
convincing treatment of the original significance of these structures as markers of places of dangerous

i
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passage (over water particularly) where favorable omens were made permanent by a Janus (the god
who was himself an arch). The Arch of Constantine remains one of those intensively studied but im-
perfectly published monuments. The arch was 70 Roman feet high and approximately 85 Roman feet
wide, P. Cicerchia “Considerzioni metrologiche sull'arco,” in Conforto and Melucco Vaccaro, Adriano
€ Costantino, 61—77. Giuliani, “L'Arco di Costantino come documento storico,” gives height as 21 m.,
width 25.7 m., and length on the short sides 7.4 m.

2. “Imp. Caes. Fl. Constantino Maximo / P.P. Augusto §. P. Q R./ quod instinctu divinitatis mentis /
magnitudine cum exercitu suo, tam de tyranno quam de omni eius / factione uno tempore fustis /
rem publicam ultus est armis arcum triumphis insignem dicavit.” CIL VI pars VIIL, 11, u39 and 3145,
P- 3778, 4328. The date is given by the inscriptions of the north fagade voTis x veTis xx and on the
south sIC X SIC Xx, referring to Constantine’s self-promoted entry into the tetrarchy in 305, which
would have marked its tenth anniversary in 315 together with the good wishes for the next decade
of his rule. For the relative bibliography, see LTUR s.v. and de Maria, Gli archi onorari, n. 98. Coins,
the latest an issue of Licinius of 312, were found during the recent restoration of the arch in the mortar
of Constantinian repairs to the western passageway of the arch; B, Davide, “I rinvenimenti monetali,”
in Conforto and Melucco Vaccaro, Adriano e Costantino, 58—60.

3. There are still elements of the porphyry slabs remaining in place. The frieze above the freestanding
columns is blank today and has been ever since the first modern drawings of the arch were made.
But only the fricze backers are in place. It is more likely that the missing frieze itself was another band
of colored marble than that it carried sculpture. Colored stone was prized in medieval building and
while the sculpture of the arch has remained intact, the porphyry revetment was robbed. So probably
the frieze, unless, of course, the stonework intended for it was never put in place. The westernmost
column of the north front is a restoration. The pilasters behind the columns were of giallo antico
marble too. Only one of them survives, the easternmost pilaster of the north front. The others have
been restored in marble.

4. For the Arcus Novus, see LTUR s.v. On the phenomenon with specific regard to Constantine, Kinney,
Spolia; Wohl, Spolia. Another arch on the Via Flaminia decorated with spolia is usually placed after
Constantine, but E. La Rocca in La Rocea, ed., Rilievi storici, atributes it to Gallienus, and Torelli,
Arco di Portogallo, argues for Aurelian.

5. Calza, Problema; Rohmann, Kenstantinsbogen; and Smith, Licinius I prefer Licinius.

6. Compare EAA s.v. “Neoatticismo.”

7. Meyer, Antinoos, 131 (V1, 7) for discussion. The same identification has been made for the figure lead-
ing the horse in the departure scene, Giuliani, L'arco di Costantina, text to fig. o.

8, Most recently by Grenier and Coarelli, La fombe d'Antinoiis, and Giuliana Calcani “La serie dei tondi
da Adriano a Costantino,” in Conforto and Melucco Vaccaro, Adriano e Costanting, 78—102, For inter-
pretation as part of a season cycle, see Calcani, { tondi adrianei, with ample bibliography of interpre-
tive discussions.

9. He is identified as Tiberius Claudius Pompeianus, general in the wars which occupied Marcus on
the Danubian frontier.

10. The pairing of reliefs with similar subjects in this series might suggest that both Constantine and
Licinius were represented as protagonists, Coarelli in LTUR 1:89, but this would be mere speculation,

1. LTUR s.v.

12. Inscription, CIL VI, pars VIII, 1014, cf. 31225, p. 842, 3777, 4316. Reliefs, Ryberg, Panel Reliefs, and LTUR
s.v. “Arcus Marci Aureli.”

13. P. Mingazzini, “L'arco Marcaurelio.”

14. Amelung, Vaticanisches Muserm, nn. g and 127. Restoration of the figures on the arch in the Forum of
‘Trajan is favored most recently by Packer, Forun of Trajan. The head of the barbarians of the arch are
modern restorations as is one of the figures of the south front, Pensabene and Panella, “Riempiego,”
figs. 29 and 30.
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15. Maischberger, Marntor in Rome. For the Cancelleria Reliefs, see Magi, I rilievi flavi,

16, Pensabene and Panella, Arco di Costantino.

17. Pallottino, "Il grande fregio.”

18. Gauer, “Dakerdenkmal,” esp. 336. As the title suggests Gauer sees the frieze as a monument to
Domitian’s, rather than Trajan’s, Dacian war.

19. Packer, Forum of Trajan, 44s. He believes that the frieze could have adorned the attic of the east
colonnade of the Basilica Ulpia facing the Column of Trajan.

20. Forum of Peace, Pallottino, “Il grande fregio,” 39. Forum Julium, Gauer, “Dakerdenkmal.” For a
summary of views on the subject, 8. Stucchi “Tantis virtutibus, I'area della colonna nella concezione
generale del Foro di Traiano,” AC 41 (1989): 237-92, esp. 263 n. 95.

21. Vermeule, Roman Imperial Ar1, chap. 6; Liverani, “Il monumento.”

22. Holloway, “Spolia.”

23. See Camp, Athens.

24. L'Orange and von Gerkan, Bildschmuck.

25. L'Orange and von Gerkan’s work was repeated in the context of a corpus of historical reliefs in
Rome by Koeppel, “Historischen Reliefs.”

26. Similar use of the leftover space beyond the end columns occurs on both fagades.

27. For the interpretation of the troops and their distinguishing equipment, see L'Orange and von
Gerkan, Bildschmuck, 46.

28. 1 fail to see that Eusebius's comparison of Constantine's victory with the destruction of Pharaoh’s
army in the Red Sea, Ecclesiastical History 1X, 9, 8, written in the 330s, is of any use in interpreting
the scene of the arch as an implicit presentation of Constantine as Moses, as McCormick, Art and
Ceremony, 38,

29. Constantine's victory in a civil war did not entitle him to a triumph in the strict sense of the term,
and thus he avoided the two-wheeled triumphal car and the attendant holding the triumphator’s
crown over his head.

30. I have seen an almost identical system in use for settling accounts with paperboys in Providence,
R.L, in the mid-1970s.

31. Berenson, Arch of Constantine, 38-39. Dissatisfaction with the Constantinian sculpture of the arch
is as old as the sixteenth century, Vasari, Le vife, 224; Baldassare Castiglione, Le Lettere, no. 409 to
Pope Leo X, 1516,

32. Lietzmann, “Spitantike.”

33. The seminal study is that of Rodenwaldt, “Kunststromung,” also “Rémische Reliefs.” This viewpoint
was developed in a Marxist framework by R. Bianchi Bandinelli in various studies and at the end of
his career in La fine dell arte antica, 73~83. Bianchi Bandinelli saw the fusion of provincial art, favored
by the tetrarchs and their sons, and the plebeian art of Rome leading directly to the art of the Middle
Ages. The influential work of A. Riegl, Spitrémische Kunstindustrie, put forward the theory of a
changing approach to the visual field in the artistic reprojection of space in late antique art and found
evidence of this phenomenon on the Arch of Constantine, 9o—94. For a modern, balanced view of
the problem, see Elsner, Art and the Roman Viewer.

34. For both bibliography, Torelli in LTUR s.v. “Arcus Constantini.”

35. L'Orange, Art Forms, 94.

36. Much of this will depend on important recent work, Pensabene and Panella, Arco di Costantino, and
Conforto and Melucco Vaccaro, Adriano e Costantino, both with full bibliography. Special note should
be taken of the twin contributions of these authors to RendPont 66 (1993—94), Melucco Vacearo and
Ferroni, “Chi costrui?” and Pensabene and Panella, “Riempiego,” as well as Melucco Vaccaro, “Larco
dedicato a Costantino,”

37. Conforto and Melucco Vaccaro, Adriano e Costanting, claim that these sculptures were carved after the
erection of the structure, but this does not mean that they are Constantine’s, We may agree with her
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and her coauthors that the tondos were installed in the first stage of construction of the arch,
although dating that first stage of construction to Maxentius rather than Hadrian,

38. Giuliano, “L’Arco di Costantino come documento storico,” 442, mentions en passant and without fur-
ther reference a fragment of an inscription honoring Romulus the son of Maxentius used in the attic,

39. On the north front above the tondos, voTis x to the left and votis xx to the right; on the south front
in the same pasition sic x to the left and sic xx to the right; within the main passage on one side
LIBERATORI URBIS 2nd on the other FUNDATORI QUIETIS.

40. Magi, “Coronamento.”

1. Cirone, “I risultati.” The deposits (US 66 and 81) result from efforts to recover building material from
even earlier structures on the site connected with the Domus Aurea of Nero. A third deposit (US 86),
found in contact with the foundation of the south end of the east side of the central passage of the
arch, produced fewer sherds but tells the same story.

42. Melucco Vacearo and Ferroni, “Chi costrui?” 49—s52, suggest that this hypothetical monument could
have been an arch of Domitian’s.

43. 5. Zeggio, “La realizzazione delle fondazioni,” in Pensabene and Panella, Arco di Costanting, ny-13.

44. Thus Constantine had the Senate usurp the arch as he did other buildings of Maxentius. So much
we learn from Aurelius Victor, On the Caesars XL, 26—27, “Adhuc cuncta opera quae magnifice con-
struxerat [i.e., Maxentius) urbis fanum atque basilicam Flavii [i.e., Constantine| meritis patres sacra-
vere.” The motive for the erection of the arch by Maxentius is uncertain; his victory over the revolt
in North Africa, Zosimus II, 14, comes too late (311). The theory that Maxentius was the builder of the
arch was advanced in a paper by S. E. Knudsen presented to the 94th meeting of the Archaeological
Institute of America in 1992, Knudsen, “Arch of Constantine.” In previous papers at the same annual
meetings Knudsen announced her opinion that the reliefs of the column podia of the north and south
fagades and the small Constantinian frieze were also spolia, also “Arch of Constantine.” Only these
short summaries of this work are available at present.

45. As have often been attributed to it. For the appropriate bibliography, see Coarelli in LTUR 1:90. Most
recently Elsner, “Culture of Spolia.”

46. There are two major studies of the arch, that of Tébelmann, Malborghetto, and Messineo,
Malborghetto.

47. On the Deaths of the Persecutors, 44.

48. As in both the Arch of Constantine and the Quadrifrons of the Forum Boarium, on which see below.

49. CIL XV, 1, 1564, Messineo, Malborghetto, 57.

50. The drawing of Giuliano da Sangallo was made before 1491, when the arch had been a farmstead for
some centuries and would long before have lost its decorative panels and sculpture. These circum-
stances, together with Sangallo’s reconstruction of a conical structure above the arch, suggest that the
ornament and other elements of his drawing are imaginary, cf. Hiilsen, Giuliane da Sangallo, fo. 36v.

51. Confirmed by investigations made in 1993, Tedone, “Roma, Arco di Giano.” I am grateful to Prof.

L. Lancaster for calling my attention to this reference. On the construction in general, see Pensabene
and Pannela, “Riempiego 11.”

52. Richardson, New Topographical Dictionary, s.v., holds that the niches were too shallow for sculpture,

53. In Tébelmann, Rimische Gebilke, 132, fig. 104, on the model of L' Aiguille at Vienne in France, for
which Crema, Architettura romana, fig. 789.

54. Lugli, Itinerario.

55. In LTUR 3:04.

CHAPTER 111, Basilicas, Baptistry, and Burial
1. For the foundation, LP XXXIII (Duchesne 1:172-74), CBCR 5:9~-10. The estates whose income was
settled on the church by Constantine, LP cit., were all situated in Rome or in its neighborhood or in
Campania, which proves that the foundation was made early in his reign. Later foundations enjoyed
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incomes from lands captured on the defeat of Licinius in 324. The Lateran palace, however, remained
in private, nonimperial hands for some time after 312. Therefore, the church should really be referred
to as the Basilica Constantini juxta Lateranensem, Liverani, “Aedes Laterani.”

2. Colli, “Il palazzo sessoriano.”

3. For the rest of his reign Constantine had no qualms about managing church affairs, but in 312 he also
had no intention of spending more than was necessary on a new church for the Christian bishop or
on a martyrium for St. Peter in the Vatican. Despite the parade of donations ticked off by the Liber
Pontificalis the construction costs of these buildings were held 10 2 minimum. The Christians could
do without the cement vaults that covered Maxentius's unfinished baths and basilica on the Forum.
A basic hall and a roof supported on wooden beams would suffice.

4. CBCR 5124 ff. and fig. 57. The length must be estimated because the exact position of the facade is
unknown. The width measurement is also an approximation because the exact measurement, taken
on the foundations, is some 25 cmn. wider than 180 Roman feet, but a foundation may be expected
to project beyond the upper wall it carried, CBCR 5:29 ff. For a recent summary, see also de Blaauw,
Cultus et Décor, 10916,

5. Shown in the fresco of the interior of the church in S. Martino ai Monti, which attempts to render it
as it was before Borromini's transformation, CBCR s, fig. 77.

6. CBCR 5, figs. 68, 69,

7. LP XXXIII (Duchesne 1:172). A hypothetical restoration of the fastigium of the Constantinian basilica
was made by Nilgen, “Fastigium.”

8. An ama is a large vessel,

9. Encyclopedia of the Early Church, 1:494-503, s.v. “liturgy.”

10. CBCR 5:87.

11. Hoffmann, “Die Fassade.”

12. Kraeling, Dura Europos, 1967. For the so-called titulus churches of Rome, those bearing names of
donors postulated to have established churches already in the third century, see Saxer, “Charles Pietr{"
with references to the appropriate passages of Pietri, Roma Christiana.

13. CBCR 1:293-300.

14. CBCR 1:278.

15. Both of these latter images would have been protection against the evil eye (see Elworthy, The Evil
Eye). The early Christians, like so many of their modern spititual progeny, were not above seeking
protection outside of strictly Christian imagery against such a potent danger as that of the evil eye,

although the Christian fish was also pressed into service for the same purpose. Délger, Ichthys, 239-58.

There are other so-called decorative paintings {which may also have apotropaic significance) on the
walls of the anteroom and of the corridor and the exterior wall to the rear of the house.

16. Brenk, “Microstoria.”

17. CBCR 1:300-03.

18. CBCR 1:284-8s.

19. CBCR 1:285.

20. Brenk, “Microstoria.”

21. CBCR 1:296. The account given here is simplified and does not go into the details of various other
modifications of the houses.

22. So Duchesne on LP p. cvii, Favez, “Linvention de la Croix."

23, Homilies in PG LXXVTI, p. 469, 688, 766.

24. LP XXXI! (Duchesne 1:179). On such confusion in the LP, see Caspar, Papsttum, 126, and Duchesne
on LP I, p. cxlix ff. Krautheimer, CBCR 1:167 inclines toward this view.

25. CBCR 1165-9s,

26. CBCR 1:64—69; Sapelli, “Basilica di Giunio Basso.”

27. CIL VIII, pars VI, 41341.
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28. CIL VI 1737, cf. p. 3173, 4747.

29. CBCR 411-36.

30. For other suggestions as to date, see CBCR 1:133.

31. The evidence comes from a slave collar inscribed “Victori acelito a(d) Dominicu(m) Clementis”

{CIL XV no. 7192} of the first half of the fourth century discovered in the excavations under the church.

32. Such churches are rare in Rome although known in northern Italy and north of the Alps, see CBCR
r160 . 3.

33. An exception, of course, is Santa Balbina, but there is no evidence of this being a church until 595,
CBCR 1:83.

34. The side aisles of S. Giovanni in Laterano and S. Pietro in Vaticano have been interpreted already
in relation to the segregation of the catechumens by Carpiceci and Krautheimer, “Nuovi Dati 1996,
esp. g—11.

35. Carpiceci and Krautheimer, “Nuovi Dati 1996,” 79 n. 19. Carpiceci and Krautheimer believe there
were curtains in the nave of the Lateran and that S. Pietro must have been similarly provided. Alex-
ander, “Studies,” arguing from Eusebius Ecclesiastical History X, 4, 63, suggests that the catechumens
remained in the church atrium. However, in the passage of Eusebius those in the atrium are there
throughout the service. They do not withdraw from the church to the atrium at the end of the Mass
of the Catechumens,

36, And possibly from S. Pudenziana, where the church is the hall of what had been a bath, CBCR 3:299.
There is no guarantee that the large hall adjoining S. Martino ai Monti was used for Christian pur-
poses before about soo0, ibid., p. 123.

37. On the history of the apse, see Krautheimer's remarks in CBCR 1:92 n. 1.

38. As Krautheimer comments in “Building Program,” basilica simply means large hall. The desire to
see overt references to preexisting pagan buildings and equally overt architectural expressionism
is, however, strong. See, for example, Pensabene, “Riempiego e nuove mode.” For earlier discussions
of the problem, see Sitssenback, Christuskult, and now Lorenz, “Uberlegungen.”

39. For baptism at Rome in the fourth century, see Pietri, Roma Christiana, 1106-11.

4o. “ll battistero.” For earlier work, see Ristow, Baptisterien, nos, 404 and 9¢8.

41. Liber Pontificalis, 172—7s.

42, “As the hart panteth after the water brook, so panteth my soul after thee, O God.” Psalm 42, 1. This
reference was pointed out to me by my learned wife.

43. The place of this design in early Christian architecture is explored by Brandt, “11 battistero lateranese.”

44. In addition to the treatment in CBCR s, see Carpiceci and Krautheimer, “Nuovi Dati.” There is a
recent general summary of uncertain aspects in the restoration of the basilica in de Blaauw, Cultus
et Décor, 451-92. {

45. See chapter 4.

46. The adjoining rotunda, S. Petronilla, was built following the erection of the church and was entered
from the south transept.

47. The best of the various efforts of the sort, although “unreliable in detail, impossible in proportion
and awkward in execution,” Krautheimer, CBCR s5:221. (

48. CBCR 5:238, fig. 219

49. Although Krautheimer hazards 33% Roman feet for the exterior aisles and 31 Roman feet for the inner
aisles, CBCR s5:240.

50, Slightly different measurements are suggested by Arbeiter, Alt-St, Peter.

5t. Carpiceci and Krautheimer, “Nuovi Dati 1995," 6, 7.

52. See the circulation pattern suggested by Carpiceci and Krautheimer, “Nuovi Dati 1995,” p. 10, fig. 12.
The reconstruction of Carpiceci and Krautheimer will certainly become standard. For earlier efforts,
see Arbeiter, Alt-5. Peter, chap. 4.

53. For full discussion of the evidence, see below.
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54. In turn, it was covered by an elaborate baldacchino from the center of which a great lamp was sus-
pended, see chap. IV, figs. 4.8, 4.9. For the covering of the monument and its relation to the apse of
the basilica, see below figs. 4.9, 4.10.

55. Of the five column shafis recovered during the excavations in the basilica two cannot be placed with
certainty; three gray granite shafts are attributed by Krautheimer to the columns that were placed in
the entrances to the transept from the nave, CBCR s:200-01, 253.

56. CBCR s:171-72. “Quod duce Te Mundus surrexit in astra triumphans hanc Constantinus victor Tibi
condidit aulam” (capitalization supplied).

57. Found in the Sylloge Einsiedelensis, CBCR 51172, “lustitiae sedis fidei domus aula pudoris haec est
quam cernis. Pietas quam possidet omnis quae Patris et Fili virtutibus incluta gaudet Auctoremque
suum Genitoris laudibus aequat™ (capitalization and punctuation supplied}.

58. See Ruysschaert, “Le tableau Mariotti.”

59. LP XXXIII (Duchesne 1:176). “Constantinus Augustus et Helena Augusta hanc domum regalem simili
fulgore corruscans aula circumdat.”

60. Ibid.

61. The hiatus in the series of altars dedicated in the nearby shrine of the Mother of the Gods after 319
has suggested this date for the beginning of work on the basilica but hardly constitutes proof, see
CBCR 5a7.

62. Carpiceci and Krautheimer, “Nuovi Dati 1996,” 18. Doubis persist, however, concerning the Constan-
tinian date, e.g., Guyon, Deux lauriers, 250, and more recently Bowersock, “Peter and Constantine

63, This building measures 51.45 X 23.30 m. It has two aisles and an apse. See Bauer et al., “Untersuch- 1
ungen,” and Bauer and Heinzelmann, “Bishop’s Church.” '

64. Carpiceci and Krautheimer “Nuovi Dati 1996,” 64.

65. It was only the occasional seat of papal ceremonies. And the papal residence did not adjoin it as it |
does today, Pietri, Roma Christiana, 1:14-15.

66. Corinthians 1, 15, 51-52. '

67. Apocalypse 6, 9. H. Delehaye, Les origines, and Testini, Archeologia Christiana, 125—39.

68. “Christus in martyre est,” Tertullian On Modesty, 22.

69. Delehaye, Les origines, 142~48.

70. Mdptupeg yobv Exalobvro kal Sudrovol Tiveg kal tpéopelg 1dv aitdeny Tapd tov Bedv,
observed the fourth-century pagan Eunapius a propos of the Christian devotion to the cult of the '
martyrs in Lives of the Philosophers and Sophists, 472. The emperor Julian also noted the contemporary
Christian veneration of tombs, Against the Galilaeans, 335C.

71. “Brandea,” cf. Testini, Archeologia Christiana, 232.

72. Schneider, Refrigerium; Parrot, Refrigerium.

73. Testini, Archeologia Christiana, 141.

74. Angustine Letters XXIX, 11, "in abundantia epularum et ebrietate.”

75. Ibid., 10, “De basilica beati apostoli Petri quotidianae vinolentiae proferebantur exempla.”

76. Paulinus Lerters 13, 1.

77. For the circumstances of the creation of the tomb, see below.

78. LP XXXIII (Duchesne 1:178).

79. See Krautheimer's note in CBCR s:97.

80. The measurements from surveys of the church before 1823 are not in full agreement, but the dimen-
sions of the building can be made out approximately. The nave was 300 Roman feet in length. Adding
the width of the fagade foundations and those of the transept, one obtains a total length of 310 Roman
feet. Also adding the depth of the transept brings the total length to 400 Roman feet. Such round
figures depend, of course, on including the width of the foundations in the measurement. The width
of the nave if measured foundation wall to foundation wall is 8o Roman feet, but 82 Roman feet at
floor level. The church is almost the same size as San Pietro.
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81. Are the pavonazzetto columns the original ones and the white marble columns additions from the
restoration by Leo the Great after the earthquake of 442—43? Surely not. Either Leo introduced the
pavonazzetto spoli2 to repair the damage—the colonnade having been of the same date as the original
church with marble shafis and capitals—or this is the way it was from the beginning. Krautheimer,
CBCR 5:162-63, accepts the idea of repair because of traces of earthquake found in the repair of bases
and capitals with metal clamps. There was no perceptible damage to the aisles. Among the fragments
of column shafts from the building there are also some of pink granite.

82. An opening has been bored through the block with the word “Paulo” to permit lowering of charms
(or merely simple strips of cloth) to touch the relics.

83. See CBCR 5:98, 162.

84. The Tombs, 172-73.

85. Deichmann and Tschira, “Das Mausoleum.” Photographic coverage Caporicci, Torpignattara.

86. LP XXXIII (Duchesne 1:182).

87. Deichmann and Tschira, “Das Mauscleum,” 58.

88. LP XXXIII (Duchesne 1:182). Helena’s remains were later transferred to the church of §. Maria in
Ara Coeli on the Capitoline. On questions surrounding her burial, Pietri, Roma Christiana, 1:32,
with bibliography.

89. The sarcophagus is much restored.

g0, LP XXXXIII (Duchesne 1:182).

o1, Bosio, Roma Sotterranea, 323.

92. Bosio's drawing shows eight pilasters forming the inner side of the ambulatory around the apse and
a doorway through the back of the apse, on center, to the exterior.

93. In the reconstruction of Deichmann and Tschira, “Das Mausoleum,” there are two phases of the
porch. During the first the clearstory of the basilica did not reach as far as the porch; in the second
it was joined 1o it. Guyon, Deux lauriers, 215, believes that the clearstory was joined to the porch from
the beginning. A chapel and presbytery of the eighteenth century within the mausoleum mask the
remains of the junction between the mausoleum and basilica and those of the porch of the mauso-
leum joining the narthex of the basilica,

94. Speidel, Kaiserreiter.

g95. Guyon, Deux lauriers, 211.

96. Ibid., 219-30. The walls of the basilica are built up to and over the walls of the south enclosure. Sce
ibid., fig. 30, p. 33, 2nd Deichman and Tschira, “Das Mausoleum,” fig. 9, p. 50.

97. LP YOIX111 (Duchesne 1:182). Deichmann and Tschira, “Das Mausoleumn,” suggest that the basilica
was built first. In part this conclusion rests on the mistaken notion that the open court north of the
basilica and the portico south of it are later additions when in fact they derive from the enclosure
wall of the cemetery of the Equites Singulares. According to Deichmann and Tschira, the mausoleum,
lying outside the enclosure, would be later still. But even they recognized the unitary nature of the
complex, 64.

98, Brick stamps CIL XV 395 f. and 1569 generally Constantinian and a coin obv., CONSTANTINUS TUN
NOB C; Iev., PROVIDENTIAE CAESS. Guyon, Deux lauriers, 238 n. 66.

99. Their date is very unsure because they contained no grave goods.

100. Marcellinus, Petrus, Gorgonius, Tiburtius plus thirty or forty other martyrs beside the Quattuor
Coronati.

to1. Guyon, Deux lauriers, chap. 6. According to tradition, Mareellinus and Peter were martyred early in
the reign of Diocletian. Clement, an original member of the Quattuor Coronati but later superseded
by Castorius or Simplicius, is also saluted in a graffito.

102. Perrotti, “Recenti ritrovamenti.”

103. It is, of course, far from certain that the sarcophagus originally occupied this niche. For its two
displacements, see Cecchelli, Sant’ Agnese, 24-25.
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104. Stern, “Sainte-Constance,” 192.

105. Matthiae, Mosaici,

106. An impression reenforced by the graphic record, especially by the Portuguese painter of the sixteenth
century Francesco d’Ollanda, in his perspective drawing of the interior in Madrid, Escorial 28-1-20
f 22r, Amadio, I mosaici, p. 30, no. 6.

107, Compare the drawing of the sixteenth-century architect Hugues Sambin in Berlin, Kunstbibliothek
4151 f 741, Amadio, I mosaici, p. 42, no. 15, and the same panel as it exists today. The comparison may
be made in adjoining figures of Stern, “Sainte-Costance,” figs. 28, 29.

108. Dunbabin, Mosaics, 248-51.

109. These have been restored and cannot be identified with confidence.

1. Hlustrated by Cecchelli, Sant’ Agnese, 20, and Frutaz, Sant’ Agnese, 172. Frutaz, however, does not
accept the mosaic as belonging to Santa Costanza. For such denials, cf. Lehmann, “St. Costanza,”

195 n. 18 (the mosaic is also illustrated as his fig. 3).

1. CBCR 1:16.

112. Ibid.

n3. Ibid,, pp. 34-35.

n4. Mackie, “A New Look,” 388-89, reviews the problem,

15. LP CVII: 16 (Duchesne 2:163), Nicholas 1. It may have been a church since the fifth century if the
mosaics of Jehovah and Moses and Christ with Peter and Paul over the semicircular niches of the
ambulatory are any indication.

16. Ammianus Marcellinus XXI. The form Costantia is known in the fourth century, cf. the gold glass in
the British Museum, Dalton, BMCat., no. 608, cf. Cameron, “Orfitus and Constantius”

117. Amadio, [ Mosaici.

18. Se¢ Lehmann addendum in “St. Costanza,” 2g1.

19. Encidopedia Cattolica, s.v.

120. Ferrara, Peverati (Angelus) 430 no. 161 NC 6, published by Miinz, “Mosaiques Chrétiennes.”

121. Cecchelli, Sant’ Agnese, 25-26.

122, For the more recent development of this position, see Stern, “Sainte-Costance”

123. Morey, Early Christian Art, 142.

124. An exception is the man with the fish, Tobias, or possibly one of Dionysus’s pirates turning into
a dolphin?

125. [f the two mysterious figures on the prow of one boat are two souls making the voyage to the next
world, it is difficult to make Charon’s boat Christian.

126. On these mosaics, see Rasmussen, “Traditio Legis”

127, Lehmann, “St. Costanza.”

128. Stanley, “Santa Costanza.”

129, Mackie, "A New Look,” 383-406.

130. Today it holds the relics of the apostles Simon and Jude. Its provenance is also given as S. Agnese.

131. Gatti, “Una basilica.”

132. Rash, Tor de’ Schiavi.

133. Ibid., 79-80.

134. CBCR 42142,

135. Dated to 357.

136. The reconstruction of the colonnades in the nave of the basilica presents a problem. Only in the
eastern part of the basilica can they have stood at their present level. How then was the western part
roofed, remembering that there is a difference of more than two meters to be accounted for since the
lowest level of graves rests at a level of 3 m. below the present floor in this area? It is difficult 10 imag-
ine a single colonnade running at two such different levels. A different interpretation of the evidence
is offered by Tolotti, “Basiliche cimiteriali.” He does not believe there was originally a lower level in

4
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the nave, The tombs "dovevano essere utilizzate dall’ alto, non dunque come uno scaffale, ma come
uno stretto cassone sprofondato sotto il pavimento,” 159,

137. Tolotti, “Basiliche cimiteriali” (with conviction), Krautheimer, CBCR 2:145 (without conviction).

138. CBCR 2:145.

139, Date post-330, Torelli, “Basiliche circiformi.” Date 317-20, La Rocca, “Basiliche cristiane.” The mono-
gram cut into the threshold of the doorway giving on to the Via Appia from the courtyard of the
church is similarly vague since it can be read Constantinus, Constans, or Constantius.

140, Krautheimer CBCR 2:116 f.

141. This is the Cymiterium Cyriaces of the LP XXV (Duchesne 1:155), where St. Lawrence was buried.
His tomb is to be seen today in the eastern (Pelagian) basilica. The crypt is older, although much
altered by the work of Cencius Savelli in 1191-92.

142. Quite possibly the width of aisles was determined first and the nave width was what remained.

143. The width of the ambulatory is not known. It is assumed on drawings to match that of the side aisles.

144, LPP XXXIII (Duchesne 12181).

145. Of one Lucillus Pelio CBCR 2:7. Geertmann, “Basilica Maior,” dates the excavated basilica at
S. Lorenzo to the time of Xistus HI {early fifth century). He excluded Constantine as the builder of
the church because the donations attributed to him were not suitably lavish for a major basilica,
but this is, of course, a subjective argument,

146. Fiocchi Nicolai, “La nuova basilica.” Not to be confused with the semisubterranean basilica at the
catacombs of Balbina, Nestori, Basilica Anonima,

147. LP XXXV (Duchesne 1:202).

148. C, Pietri, Roma Christiana, 1:125~26,

149. Thus the heated debate between R. Krautheimer, who considered them martyrs’ shrines, and Deich-
mann, “Mirtyrerbasilika,” for whom a church not directly located on the martyr’s grave couid not be
a martyrium.

150. Krautheimer, “Mensa-Coemeterium-Martyrium.” The idea seems to have been that of Frank Edward
Brown, at the time a vigorous adherent of the symbolic interpretation of ancient architecture move-
ment launched at Yale by Vincent Scully.

151. De Spectaculis, 29.

152. Torelli, “Basiliche circiformi”; the observation was originally made by Jastrzebowska Untersuchungen
zum christlichen Totenmahl, 162, and accepted by Morin, “La basilique circiforme.”

153. La Rocca, “Basiliche cristiane,” 204-20. For the underlying symbolic interpretation of the circus and
Tomb of Romulus in the Villa of Maxentius as an evocation of the Circus Maximus and the presence
of Hercules, especially at the Ara Maxima, in its vicinity, see Frazer, “Iconography.” Practical motives
adduced for the apse-end plan are also far from convincing. Liturgical processions did not require
an apse; they seem to have done very well at San Giovanni without one. There are refrigeria shown in
catacomb paintings, where the participants seem to recline at a curved table, apparently out of doors,
e.g., the Cubicolo dei Sacramenti at S. Callisto, Fiocchi Nicolai et al. The Christian Catacombs of Rome,
fig. 15; Pani Ermini, ed., Christiana Loca, 62, fig. 1. There is no need, therefore, to think that the apses
were made specially to fit such tables (at a gigantic scale)!

154. Ward-Perkins, “Memoria.” It appears in St. Ambrose’s comparison of the basilica with transept to
the cross, Forcella Iscrizioni, no. 229, “Forma crucis templum est,” and about the same time in Gregory
of Nyssa, ca. 380, PG vol. 46,1093,

155. An idea originally espoused by Krautheimer, “Beginnings.”

156, Krautheimer, “Mensa-Coemeterium-Martyrium,” 39.

157. Eusebius Ecclesiastical History IV, 26.

158. Didache 4, 8. | owe the suggestion of this line of reasoning to the wide perception of pagan and
Christian antiquity of my wife.

159. In Ezekiel 12, 40. There are some sixty catacombs. They have not been fully explored even today.
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A thorough summary of the state of exploration was made by Weiland, “Katacomben Forschung.”
See also Pergola, Catacombe.

160. For the sorry plight of such people, see Bodel, “Dealing with the Dead”

161. Apologeticus 2g, 6.

162. Aposiolic Tradition 34.1-2, trans. G. Dix. What was done for those who could not afford the hire of the
workman and the price of the tiles is left to the imagination. However, a series of pits each capable of
holding fifty or more corpses has been found in the catacomb of Commodilla, E. Josi in Enciclopedia
Cattolica, 3:1626.

163. Divine Institutes VI, 12.

164. Rebillard, “L'église de Rome.”

165. Rutgers, Jews in Rome.

166. See chap. 1.

167. Testini, Archeologia Cristiana, 151, fig. 30; Fiocchi Nicolai et al., The Christian Catacombs of Rome,

17, fip. 134

168. Guyon, “La vente des tombes”; Conde Guerri, Los “fossores,” and ‘Testini, Archeologia Cristiana,
chaps. 4, 8.

169. Fiocchi Nicolai et al., The Christian Catacombs, 16, fig. 6.

170. Fiocchi Nicolai et al., The Christian Catacombs, 25, fig. 20.

171. In some cases the development of catacombs from existing quarries with irregular tunnels led to
a different layout, as for example in the Coemeterium Maius on the Via Nomentana.

172. On the increase in conversions, Augustine Letters XXIX, 11. For the catacombs and Via Appia, see
Nuzzo, Tipologia.

173. Guyon, Deux lauriers, 321.

174. Pani Ermini, “Lipogeo dei Flavi."

175. Kbtzche-Breitenbruch, Die Neue Katakombe; Tronzo, Via Latina, with other bibliography. Ferrua,
Catacombe sconosciute.

176. Février, “La date des peintures.” Today, just as in 1965, the words of L. De Bruyne, “La peinture,”
hold true, “Le grand probléme qui domine tout . .., est celui de la chronologie des monuments.”

177. Guyon, Deux lauriers, chap. 4. Following the advent of Constantinian rule, the mausolea, coeme-
terium teglatum, and surface tombs set the development of the cemetery on another course.

CHAPTER tv. The Tomb of St. Peter.

1. Matthew 16, 18,

2. The cavity, which clearly was venerated from Constantinian times onward as the tomb of the apostle,
is situated below the floor of the confessional just in front of the Niche of the Pallia.

3. The Glory of the Martyrs XXVIIL

4. Liverani, Topografia, 138—40.

5. “Le tombe apostoliche al Vaticano ed alla via Ostiense,” in his Analecta Romana, 259-306.

6. Mgr. Kaas was no simple Vatican functionary but one of the closest collaborators of the pope. The
former leader of the Catholic Center Party in Germany before the creation of the National Socialist
state, Mgr. Kaas played an important role in the negotiation of the concordat of 1933 between the
Vatican, the policy of which was guided by the future Pius XII as cardinal secretary of state, and the
new German government.

7- Apollonj-Ghetti et al,, Esplorazion.

8. Prandi, La zona archeologica.,

9- Ravasi, Pietro, 224. On the pagan necropolis, see Mielsch and von Hesberg, Heidische Nekropole.

10. Father Kirschbaum left a readable account of the excavations in Die Gritber der Apostelfiirsten (Frank-
furt, 1957), which appeared in English under the title The Tombs of 5t. Peter and Paul. Apart from its

I
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authorship by one of the excavation team, this work is valuable because it provides a narrative account
of the progress of the work.

1. Kirschbaum, The Tombs, chap. 3, esp. 112. The defective drawings are figs. 79 and 86, the more trust-
worthy figs. 99, 100, 101. Unfortunately, the trustworthy drawings are admittedly reconstructions, the
defective drawings documentation of the actual state of the excavation. For an extended litany of
shorteomings of the initial excavations, see Guarducci, “Le reliquie di Pietro,” esp. 84~g2.

12. Tomb excavated in 1935, Liverani, Topografia, no. 19, See also Ministero P [, Carta Archeologia di Roma
{Florence, 1962), nos. 27—40.

13. In addition to Mielsch and von Hesberg, Heidische Nekropole, there is an excellent summary of this
aspect of the excavations by J. B. Ward-Perkins and J. Toynbee, The Shrine of St. Peter. One of the
Roman mausolea under the basilica had already been discovered in early work in front of the papal
altar in 1574.

14. Throughout most of the basilica up to and partway along the confessional, the architects of the Re-
naissance church opened up an underground level between the floor of the new basilica and that of its
Constantinian predecessor, the so-called Grotte Vaticane. Except for a corridor around the inner edge
of the foundations of the apse, the so-called Grotte Nuove, this lower level does not extend into the
area where the pre-Constantinian ground level rises to almost that of the Constantinian pavement.

15. LP X3XUII (Duchesne 1:176).

16. The same waterproofing coat of stucco covers both below-ground and above-ground surfaces.

17. Guarducci, “La capsella eburnea,”

18. LP XXXIII (Duchesne 1:176).

19. Kirschbaum, The Tombs, 65-66.

20. Ibid., 66.

21, This is wall s of figs. 4.15, 4.16.

22. What the excavators took to be part of the same slab was observed close to the Red Wall. They be-
lieved that the slab was socketed into the Red Wall. However, the photographic documentation offered
in regard to this statement does not permit one to judge, Apollonj-Ghetti et al., Esplorazioni, pl. LIVb.
That a board shelf formed by this and other missing pieces of travertine once existed and that its
central part was socketed into Nz, as suggested by the restoration offered by the excavators, fig, 4.12,
seems a matter only of conjecture as we see from the statement, ibid., 137, “Le due nicchie [i.e., N2
and N3] non si spiegano architettonicamente se non si ammette che proprio fra di esse fu inserita,
fin dall'inizio, la grossa lastra di travertine.”

23. Ibid., 126; Kirschbaum, The Tombs, 67.

24. The excavalors paid little attention to this successor to wall s, Since it was incorporated in the Con-
stantinian marble and porphyry monument, however, it must be earlier than that structure,

25. Father Kirschbaum describes the situation as foliows, Kirschbaum, The Tombs, 75, A heavy travertine
slab at the end of which would be detected the base of the pillar discovered at the south\side [of the
Memoria] —but only with considerable difficulty because of the extremely confined space.” Apollonj-
Ghetti et al., Esplorazioni, pl. LVIa, shows what little the excavators could see and makes it clear that
they never directly observed the contact between the column and travertine piece below.

26. Apollonj-Ghetti et al, Esplorazioni, 128, fig. 93, and 129, fig. 94.

27. The excavators reasoned that the travertine slab had been cut back at a later time in the history of the
Memoriz when wall g was constructed north of the niches, necessitating a reposition of the column
southward. However, the length of the slab as found {following the supposed reduction in its length
to suit the new circumstances) was such that there could be no possibility of its serving as the founda-
tion for a column placed symmetrically with respect to the southern member of the pair in the later
arrangement. The fragment of travertine observed by the excavators at the same level as the travertine
slab associated with the southern column (Apollonj-Ghetti et al., Esplorazioni, 127—28) hardly proves
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the existence of a slab resting on the northern column in the manner of the construction hypothe-
sized for its southern counterpart. Father Kirschbaum did not think this element worth mentioning
in his account, The Tombs.

28. Compare Apollonj-Ghetti et al., Esplorazioni, fig. 100, hypothetical original state of the Memoria,
with fig. 101, hypothetical second state of the Memoria.

29. Ibid., 162; Kirschbaum, The Tombs, 71. Further coins were attributed to the cavity by M. Guarducci,
one coin of Constantine i1 2nd nine medieval coins; see Le reliquie, esp.14-15.

30. See Prandi, La zona archeologica, 373,

31. Kirschbaum, The Tombs, 74.

32. Precisely Mausoleum E.

33. The excavators have made much of the fact that the covering slabs of the cavity were set at an oblique
angle to the Red Wall, suggesting, to their minds, that they maintained an orientation over an even
earlier grave, Apollonj-Ghetti et al., Esplorazioni, 137; Kirschbaum, The Tombs, 75.

34. The evidence for this earlier cover is tenuous. Speaking of the two remnants of walling which give the
basis for the theory, Father Kirschbaum says, The Tombs, 75,“The other (m2) was partially destroyed at
the top, and its upper corner had a groove that must once have contained a slab for closing the space.”
That the groove “must once have contained a slab” is only a hypothesis.

. Apolionj-Ghetti et al., Esplorazioni, n9-31; Prandi, La zona archeologica, 301. 1 incline toward the
opinion of the original excavators and find reassurance in observations of von Gerkan, “Petrusgrabes,”
86, “Die unterste Nische N1 hat nur rohes eingebrochenes Mauerwerk, das garnicht so mauern kann,
und darum is auch die Ansicht von Prandi unhaltbar, MR sei hier gegen ein unbekanntes X gemauert
worden; es ist ein noch spiiterer Einbruch, also gewollte Nische aber véllig sinn- und zwecklos”

Thus von Gerkan dismisses Prandi’s theory that a cippus recording the martyrdom of Peter (now
lost) stood on the spot and that the Red Wall was built over and around it, thus creating N1 See
also Thiimmel, Die Memorien, 37.

16. Kirschbaum, The Tombs, g0.

37. C. Serafini, in Apollonj-Ghetti et al., Esplorazioni, 229-44, coins denoted as (A), Niche of the Pallia.

38, “Il sistema medioevale-barocco di chiusura del vano sotterraneo e il modo con cui fu sistemata la
nicchia dei Pallii non permettono di controllare il muro e la sua nicchia piis in alto,” Apollonj-Ghetti
et al., Esplorazioni, 127,

39. E.g., the Columbarium of Pomponius Hylas, della Portella, Subterranean Rome, figs. on 115, 9.

40. Kirschbaum, The Tombs, 150,

41. As already noted, the excavators invoke an apparent groove at one corner of wall m11 as a sign of the
original closing of the cavity by means of a movable slab.

42. Prandi, La zona archeologica, 289~90. The original excavators had argued that the Isidorus slab was a
repair 1o an earlier system consisting of a hatch supported in part by walls m1 and mz2

43. “Secondo noi, non ci fu mai quella tomba obliqua, sotio il muro rosso,” ibid., 410.

44. Relying on the legend preserved under the name of Linus (the second pope) and Marcellus (whose
pontificate in the first decade of the fourth century is dubious) that St. Peter was crucified and buried
beside a turpentine tree (terebinth), F. Tolotti proposed that what was honored in the Vaticano was
not the grave but the spot on which the tree beside the grave grew, Tolotti, “Terebinto.” Much of this
paper is given over to an ingenious restoration of the Memoria (as proposed by the excavators) as
a shrine through which the tree grew upward.

45. For this development, see Prandi, La zona archeologica, 233.

46. Kirschbaum, The Tombs, 104.

47. Such stamps were applied to tiles (which were also used as the facing of Roman brickwork) during
much of the Roman Empire to identify the kiln where the tile was produced with the date of its
production. Prandi also observed that grave gamma was dug into a level above the foundations
of mausoleum O, which borders Campo P on the south and is dated similarly by its brick stamps,
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La zona archeologica, 347—53. The brick with a stamp of 69—79 in grave theta is clearly an old and
reused piece, The excavation of Campo P makes it clear that the statements of the Liber Pontificalis
to the effect that the first ten popes (excepting Alexander) were buried with Peter in the Vatican
are fiction.

48. Prandi held that Q was originally a cistern, and according to his observations the steps in the clivus
were built at two separate times. Contra Kirschbaum, The Tombs, 113, but the argument is accepted
by Thitmmel, Die Memorien. The same red plaster that gives the Red Wall its name was used on the
upper steps of the clivus. This red coating was applied at different times in different places because
the below-ground parts of the Red Wall could not have received their coat at the same time as the
steps laid up against the same Red Wall above ground level. This reflection negates any argument of
common date for the Red Wall and the steps based on their common red plaster.

49. Prandi, La zona archeologica, 361,

50. Apollon;j-Ghetti et al., Esplorazioni, 102, and Prandi, La zona archeologica, 361.

51. See the section in Prandi, La zona archeologica, fig. 18. Kirschbaum, The Tombs, 80, says, “In the earth
in front of the entrances to 5 were found fragments of pipes that extended the Clivus canal,” but this
statement leaves unanswered the question of when the canal was ripped up.

52. Prandi, La zona archeologica, 316-17. The same stamp occurs on one of the facing tiles of the tomb
enclosure R (ibid., 341), and another stamp of the period of Marcus Aurelius was found by Prandi
on one of the risers of the stairs of the clivus, 355.

53, Thiimmel, Die Memorien, 37-40.

54. Klauser, “Petrustradition.” His point is not that the marker at the tomb should have been omitted but
that given the situation it should have been made differently.

55. V. Correnti, “Risultati dello studio compiuto su tre gruppi di resti scheletrici umani rinvenuti sotto la
Confesssione della Basilica Vaticana,” in Guarducci, Le Religuie, 83-160, with L. Cardini, “Risultati dell
esame osteologico dei resti scheletrici di animali,” ibid., 161-68,

56. Guarducci, I Graffiti, 2:396—407. She extended her search for Peter in the graffiti of wall g, finding
numerous instances of P's and E’s, see her La Tomba di San Pietro, 57-69. But these interpretations
have not always met with favor, ¢f. among others, notable for his incisive expression, Pietrf, Roma
Christiana, 59.

57. 0SSA.VRNA.GRAF. Guarducci gave, on several occasions,  full bibliography relating to the discovery
and discussion of it, most recently in Le Religuie.

58. See the caustic exchanges between him and Guarducci in her Le chiavi.

59. The reassembled skeleton is presented by V. Correnti, “Le Reliquie di Pietro,” in Guarducci, Le Reliquie,
86—-12.

60. In dealing with the excavations below 8. Sebastiano carried out largely by Styger, Marucchi, and
Prandi, ] have relied on R. Krautheimer, CBCR 4, Thimmel, Die Memorien, Klauser, “Petrustradition,”
and the articles of von Gerkan, “Petrusgrabes,” “Petrus in Vaticano,” and “Basso et Tusco,” as well as
Jastrzebowska, Untersuchungen zum Totenmahl, and Tolotti, “S. Sebastiano.” It will become clear that
1 do not agree with the theory put forward by Kjaegaard, “Memoria Apostolorum,” that the cult of the
Via Appia was merely a “commemorative veneration.” This paper is useful, however, for its criticism
of several attempts to find Christian funeral monuments below the basilica, Prandi, La Memoria and
“Mensa martyrum,” and Testini, “Memoria Apostolorum.” For the history of the excavation, see Schu-
macher “Die Gribungen.”

61, Another partially excavated house to the north of the cemetery is known as the Villa Piccola.

62. For the debate on this point, see Jastrzebowska, Untersuchungen zum Totenmahl, 45, and, arguing for
a Christian presence, Carletti, “Pagani e cristiani.”

63. Armin von Gerkan maintains that it was actually enclosed; he also restores a portico on the west side
of the courtyard, see “Petrus in Vaticano” and “Basso et Tusco.” His work on the problem began with
his contributions to the volume of Lietzmann, Petrus und Paulus.
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64. Inscriptiones Christianae Urbis Romae no. 12907-13096, also in Snyder, Ante Pacem, 141-43.

65. Marichal, “La date.”

66. XXII (Duchesne, 1151, discussion on 67). On the Templum Apollonis, see Giordani, “In Templum
Apollonis.”

67. Styger, “Pietro e Paclo,” esp. 175-76. He might have added that disturbing graves was not a Roman
custom, among either Christizns or pagans, as Pope Gregory the Great pointed out to a Byzantine
empress seeking relics, Letters I, 30. But relic hunting belongs to a very different order of things from
a translation undertaken to consolidate the Roman community in an hour of danger, and a long
series of applications to the emperor by citizens of the empite intent on moving the bones of family
members shows that moving a body was far from uncommon, cf, Millar, Emperor, 355-60.

68. “Mese lunio 111 Kal. Iul. Petri in Catacumbas et Pauli Ostiense, Tusco et Basso consulibus” Morzz-
menta Germaniae Historiae, auct Ant. IX, 71.

69. Because Peter and Paul suffered under Nero, their Dies natalis cannot be the day of their martyrdom
but the day of the institution of the cult.

70. Damasi Epigrammata no. 26,

Hic habitasse prius sanctos cognoscere debes
Nomina quisque Petri pariter Paulique requiris.
Discipulos Oriens misit, quod sponte fatemur;
Sanguinis ob meritum Christumque per astra secuti,
Aetherios petiere sinus regnaque piorum,
Roma suos potius meruit defendere cives,
Haec Damasus vestras referat, nova sidera, laudes.

71. Ecclesiastical History I1, 25, 6.

72. Full discussion by O"Connor, Peter, chap. 7.

73. This material has been collected by Styger in “Pietro e Paclo,” 182-88, and in Muirtyrer-Griifte, 1B—23.

74. Quoted in Epistola Hugonis Monachi Cluniacensis (Bibliotheca Hagiographica Latina qon), ed. Crowley
in “Two Studies™: “Nosti pater quia papa Cornelius martyr gloriosus Petri e Pauli ossa de catachumbis
levata Pauli via Hostiensi, Petri in Vaticano sagaciter posuit.” This precious thread of the vera traditio
de sepuleris apostolorum was unearthed by my indefatigably learned wife.

75. Vegio, “De rebus antiquis,” 69—70. For treatments of the problem in the nineteenth and early
twentieth centuries, see Styger “Pietro e Paolo,” 170, and O'Connor, Peter.

76. For other contributions one may consult the recent bibliographies of Thiimmel, Die Memorien,
and Arbeiter, Alt-St. Peter.

77. Kirschbaum, The Tombs, 91.

78. Von Gerkan, “Petrusgrab,” “Petrus in Vaticano,”and “Basso et Tusco.”

79. Klauser, “Petrustradition.”

8o. Thiimmel, Die Memorien.

81. Ruysschaert, “Les premiers siécles,” with references to his earlier contributions. Ruysschaert summa-
rizes the evolution of Duchesne’s ideas, beginning with the prefaces to his edition of the Liber
Pontificalis in 1886, pp. civ—cvii.

82. “Corpora animadversorum quislibet petentibus ad sepulturam danda sunt.” Digest, XIVIIL, 24, 3.

83. Letters LVIII (LV), g. For the full text, see Pp. 5-6.

84. Styger, Miirtyrer-Griifte, 62,

8s. Eusebius, Ecclesiastical History, V11, 13,1 ( noting the restoration of the cemeteries by Gallienus).

86. CBCR 4:n15,

87. A strip of cloth such as that described by Gregory of Tours.

88, Luther, Reformation Schriften, 18:1333-37 and 12:1145-62. On the Petrine problem in general, see
O’Connor, Peter in Rome,

#9. S0 in England in the words of the Act of Supremacy of 1559 put into practice by the visitations of the
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Commissions for the Establishment of Religion, “No foreign prince, person, prelate, state, or potentate
hath or ought to have any jurisdiction, power, superiority, pre-eminence, or authority, ecclesiastical

or spiritual, within this realm.” It was this spark of independence, carried in the breasts of the English
colonists of North America, which in 1775 ignited a beacon of liberty that has burned ever after.
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Ambulatory: the Passageway around the apse of a church.

Arris: the edge formed by the meeting of two planes,

Atrium: a courtyard preceding the entrance to a church,

Baldacchino; a <anopy, also a permanent canopy.

Chancel: that part of a church farthest femoved from its entrapce and generally reserved
for the use of the clergy.

Chrism-paten; tray used to support a container for consecrated oil,

Ciborium: a <anopy over the high altar of 4 church,

Clivus: street or alley,

Confessional: the tomb of a martyr and the Structures erected in relation to it,

Cryptoporticus: an enclosed, usually semisubterranean Passageway,

Domus: town house,

Fenestrella: a smali window, especially an opening onto a shaft leading to the resting place
of a martyr’s relics,

Gehenna: The Valley of Hinnon, neay Jerusalem, used as q receptacle for refuse, fires
being kept up to prevent pestilence, Hence, in the New Testament, hel]. (Webster's
New Collegiate Dictionary),

Haruspex: a diviner skilled in the examination of the entrails of sacrificial victims to
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Narthex: the vestibule of a church.

Nave: the central aisle of a Christian basilical church.

Paten: a plate employed in the eucharistic service.

Refrigerium: a commemoration before a tomb, including the taking of a meal by the
participants,

Rostra: the speakers’ platform in the Roman Forum,

Scyphus: a cup.

Spandrel: The space left between the curve of an arch and the rectangular frame
enclosing it.

Transept: that element in the plan of a church set at right angle to its principal axis,
between the nave and the chancel and extending beyond the nave at either side.
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